
Introduction

DenisDiderot,theFrenchphilosopherofthesecondhalfoftheeighteenthcentury,described

contemporaryactorsinhisessayTheParadoxofActing（Paradoxesurlecomedien,written1773-1777,

publicationin1830）whichthematizedtheperformancemethodsofactors:

Whyisthattheycannow wearclogsorbuskins?Lackofeducation,poverty,and

debauchery.Thetheaterisaresource,notachoice.Neverhadtheymadethemselves

comediansforthetasteforvirtue,forthedesiretobeusefulinsocietyandtoservetheir

countryortheirfamily,foranyhonestreasonsthatmaycausearightspirit,awarmheart,

asensitivesoultosuchafineprofession.

（Qu・est-cequileurchausselesocqueoulecothurne?Led・fautd・・ducation,lamis・reetle

libertinage.Leth・・treestuneressource,jamaisunchoix.Jamaisonnesefitcom・dienpar

go・tpourlavertu,parled・sird・・treutiledanslasoci・t・etdeservirsonpaysousafamille,

paraucundesmotifshonn・tesquipourraiententra・nerunespritdroit,uncoeurchaud,une
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Abstract

DuringthefirsthalfofthenineteenthcenturyintheGerman-speakingsphere,theatergradually

intensifieditsfunctionasamoralinstitutionincivilsocietyandcontributedtostrengtheningthe

nationalidentityoftheGermanpeople.Theactors・roleinnationalenlightenmentwasalso

intensified.Thispaperdealswiththeconceptofanactingschooladvocatedbyinfluentialfigures

likeEdwardDevrient（1801-1877）,KarlGutzkow（1811-1878）,andHeinrichTheodorR・tscher

（1803-1871）.From theviewpointoftheaterhistoryandcontemporaryartisticdiscussions,it

investigatestheideaandfunctionofsuchactingschoolsbyfocusingontheimageofactorseducated

bytheacademicsystemtobecomeidealmodelsforthenation.Theconceptofactingschoolwas

connectedtotheschoolsystemandtoschoolpoliticsinGermany,becausetheestablishmentand

reorganizationofpubliceducationhadprogressedespeciallyinthefirsthalfofthenineteenth

century,andnationaleducationbecameoneoftheprimarypurposesofthestate.Theconceptof

theaterschoolcontributednotonlytotheprogressivelychangingawarenessofactorsasartists,but

alsofunctionedtostructuralizeactorsintoanewnationaltheatersystem,inordertoevokethe

nationalemotionandidentityofaudiencesandtounifythepeoplenationallythroughactors・

superioractingmethods.



・mesensibleversuneaussibelleprofession.1992,138）1

Diderotseesactorsandactressesasimmoralanddebaucherousoutsiders.Sincethebeginningof

theabsolutemonarchyoftheseventeenthcentury,Frenchtheaterwasincorporatedinto

governmentalculturalpolicyandfunctionedtobothdeifysovereigntyandenlightenthepeople.

UndertheadvancedtheaterpoliciesoftheBaroquePeriodinFrance,thesocialstandingofactor

troupes,whichconsistedoflowerclasses,suchasvagabonds,wasgraduallyincreasing;however,

inthemodernageofDiderot,theywerestillsubjecttodiscriminationandlookeddownuponby

thepeopleasuncivilandemotional,andtheirprofessionalstatusasartistswasstilllow,unlike

otherartistssuchasmusiciansorpainters.

InGermany,peoplefollowedthetheatersituationinFranceandestablishednationaltheaters

inthelargercities,includingHamburg,althoughthesituationforactorswasthesame.Itiswell

knownthatGoethe,whowasmanageranddirectoroftheWeimarRoyalCourtTheater,wrote

aguidebookcalledRulesforActors（Regelnf・rSchauspieler,1803）,whichtaughtactorsnotonly

propersocialconduct,butalsotheidealwayofbeingaspublicpersonwhoassimilatesintocivil

society.Goethesays,・Theactorshouldalsoconsiderineverydaylife,thathewillbeseenasa

publicartshow・（DerSchauspielersollauchimgemeinenLebenbedenken,da�er・ffentlichzur

Kunstschaustehenwerde.Goethe1998,879）.Especiallyinthefirsthalfofthenineteenth

century,duringtheexpansionofthetheatricalpopulation,thetheaterreformmovementroseup

becauseoftheleadershipoftheeducatedclass.Theatersteadilyintensifieditsfunctionasa

moralinstitutionincivilsociety,andcontributedtostrengtheningthenationalidentityofthe

people. Inthiscloserelationbetweentheaterandsociety,whileactors・roleinnational

enlightenmentwasintensified,theirsocialstandingandinfluenceonthepeoplealsoincreased.

Undersuchaninstitutionalizationoftheaterandtheexpansionofactors・influence,important

peopleinthetheatricalcirclesadvocatedthefoundingofanactingschooloracademyaspartof

theirconceptofGermantheaterreform:forexample,thewriterandjournalistMoritzGottlieb

Saphir（1840）;theactorandmanageroftheRoyalCourtTheaterofKarlsruhe,Eduard（Phillip）

Devrient（1840）;thewriteranddramatistCarlGutzkow（1846）;andthedramacriticHeinrich

TheodorR・tscher（1848）.TheoperacomposerRichardWagner（1872）alsoproposedaconcept

foranactingschool.

ConsideringthismodernizationofthetheatersystemintheGerman-speakingsphereinthefirst

halfofthenineteenthcentury,thispaperdealswitheachconceptofanactingschooland

academyadvocatedbythosemajorpersonsinDevrient,Gutzkow,andR・tscher.From the

viewpointoftheaterhistoryandcontemporaryartisticdiscussions,itinvestigatestheideaand

functionofsuchactingschoolsbyfocusingontheimageofactorseducatedbytheacademic

systemtobecomeidealmodelsforthenation.Also,theconceptofactingschoolinconnection

withtheschoolsysteminGermanyatthattimewillbeexamined,becausetheestablishmentand

reorganizationofpubliceducationprogressedespeciallyinthefirsthalfofthenineteenthcentury,

andnationaleducationbecamethepurposeofthestate.Then,itwilltakeintoconsiderationhow

thetheatricalconceptsofthesethreemenaffectedthefoundingofactingschoolsandlaterexplain
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thenecessityofestablishingactingschoolsfrom differentviewpoints,sincewhattheabove

authorsadvocatedfordependedontheirrespectivesocialpositionsasanactor,playwright,and

dramacritic.

TheIdeaandNecessityofActingSchool

TheconceptsofactingschoolsadvocatedbyDevrient,Gutzkow,andR・tscherwerewrittenata

timeinthefirsthalfofthenineteenthcenturywhenGermantheaterreform waswidely

progressing.Inthisreform,theideaofanationaltheaterwasadvancedtoinsulatefromthe

influenceofthecourtandtobetransparentlymanagedatpublicexpenseundertheadministra-

tionofthestate.Thetheaterwasmeanttohaveademocraticandpubliccharacterwith

referencestopublicopinion.Whilethistheatricalreorganizationwasintensifiedafterthe

revolutionofMarch1848,notonlydidthefunctionoftheaterasanationaleducational

institutiondevelop,butalsoweremoreandmoresophisticatedactorsengagedinnational

enlightenmentrequired.Inthecontextofthistrendthroughoutthetheatricalworld,Devrient

wrotehisessayOnActingSchool.ACommunicationtotheTheaterAudience.（UeberTheaterschule.Eine

MittheilungandasTheaterpublikum）.Asareasonforwhyitwasnecessarytoestablishanacting

school,Devrientemphasizesthattheactorthenreceivedaffirmativesocialrecognitionduetothe

expansionoftheatercultureintheprecedingfiftyyearsinGermany:

Thegreatestmindshavesharedtheirinterest,theirstageactivity,allcirclesofsocietyare

opentoactors,andthesuspicionsthatwereinmoralandreligiousrelationshiptotheonce

marginalstage,thepeoplestillhearingthemonlyfromafewisolatedcircuits.

（Diegr・�tenGeisterhabenihrenAntheil,ihreTh・tigkeitderB・hnezugewandet,den

SchauspielernsindallekreisederGesellschaftge・ffnetunddieVerd・chtigungen,welchein

sittlicherundreligi・serBeziehunggegendieB・hneehemalsimSchwanzewaren,vernimmt

mannurnochauswenigenisoliertenKreisen.DT,8）

AccordingtoSchmitt（1990,34and37）,thenumberofinstitutionsspecifiedastheatersin

Germanyin1838was50,anddramaticallyincreasedto140by1846,andto180by1861.

Moreover,sincethemiddleoftheeighteenthcentury,theaterswererecognizednotasplacesfor

amusementbutasmoralinstitutionslikechurchesorschools,educatingthepeople.Forthat

purpose,actorsandactresseswereindemandasmodelsofeducatedpeopleinpersonaland

professionalarenas,andlikeotherciviloccupationgroups,theirprofessionalstandingwas

graduallyconfirmed.Concerningthis,wecanrefertothephilosopherG.W.F.Hegel・sLectureson

Aesthetics（Vorlesungen・berdieAsthetik,1835）,inwhichheconsidersactors・industry,intellect,and

patienceasconnectedtoamodernisticlaborprinciple.Hepraisesthehighorderspiritualismof

actorsandrecognizesthemasartists.Hegelsays:

Today,peoplecallactorsartistsandpaythemallthehonorofanartisticprofession;tobean
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actortodayisinourfeelingneitheramoralnorsocialdefect.

（Manhei�tjetztdieSchauspielerK・nstlerund zolltihnendieganzeEhreeines

k・nstlerischenBerufs;einSchauspielerzuseinistunsererheutigenGesinnungnachwederein

moralischernocheingesellschaftlicherMakel.1986,515）

IntheageofDiderot,actors・immoralityandnon-citizenshipwereseenasapartoftheirtalent

andcharacter.However,inthefirsthalfofthenineteenthcentury,suchnegativeevaluationsof

actorswerechangingbydegreestoanewevaluation,asHegelrecognized.Devrienthimselfcame

fromafamilylinethatproducedalargenumberofprominentstageactorsinBerlinandDresden,

andsoheledacivillifeasaneducatedperson（Richter1957,Michel2008,Yamazaki2013）.

Accordingtohisprivilegedfamilyenvironment,inhisOnanActingSchool,heemphasizesthatthe

personwhoengagesintheaterneedsculture:・Thetheaterneedstheeducatedpersonnelwhois

inagreementwiththemostperfectsocialization・（DasTheaterbedarfdervollkommensten

Vergesellschaftung・bereinstimmendgebildeterKr・fte.DT,12）.Fromhisposition,Devrient,

whoearnedreputationasacourtactor,recognizestheactorasanindependentartist,and

emphasizesthenecessityofspecialeducationalinstitutionsforthispurpose.Actorshaveto

developtheirgeniusandpersonalitywithaconsistenttrainingsystem,andtocorrecttheirown

faultsandimprovetheirperformancetechniquestomeetastandardlevel.Thisisbecauseactors

normallyhavethefollowingtask:

Thisisthegreattaskwhichisgiventotheactor,thathemustcreatehisartobjectoutofhis

ownperson,sothatheisalsocreator,material,andartwork.

（Dasistdiegro�eAufgabe,welchedemSchauspielergestelltist,da�erseinKunstobjectaus

seinereignenPersonerschaffenmu�,da�eralsozugleichBildner,MaterialundKunstwerk

ist.DT,14f.）

Here,adoublefunctionisgiventotheactor:oneistheactoras・creator・ofart（Bildner）,and

theotheristhebodyoftheactorasanartobject,a・material・（Material）,or・artwork・

（Kunstwerk）.ThesameconsiderationappearsinGoethe,alreadyquotedfrom hisRulesfor

Actors,inwhichheemphasizesthatactorsshouldbeconsciousofbeinga・publicartshow・

（Kunstschau,1998,879）.Wecanalsoseeheretheactor・sdoubleexistenceinart,asboththe

professionalartistandanartobject.Devrientspecifiedtheactors・bodyasanartworkwith

holinessandbeauty,soheclearlydistinguisheditnotonlyfromordinarypeoplebutotherartists.

Regardingthispoint,wecanrefertohisargumentinhisessayTheNationalTheatreoftheNew

Germany.AReformWriting（DasNationaltheaterdesneuenDeutschland.EineReformschrift）,whichwas

writtenin1849asaproposalfortheaterreform.Accordingtohisexplanation,performance

techniqueisanartthatgeneralizesalloftheperformingarts,soheadmiresactorsfortheiruse

ofthisart:

Inaccordancewiththeinnernatureofthestage,actingtechniquedetermininghighthings,
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inallnations,thestagewastherecipientoforiginalworship.

（Ihrer（d.h.B・hne）innerenNaturnach,dieSchauspielkunstzuhohenDingenbestimmt,bei

allenV・lkernwarsiedieTr・gerindesurspr・nglichenGottesdienstes.1849,24）

Here,itissuggestedthattheactorisapriestwhoseperformanceisaworshipserviceorritualfor

thepeople,andregardedasapersonwhorealizesbothreligiousandaestheticevents.In

connectionwiththetendencytoworshipartinthenineteenthcentury,Devrientdevelopshis

argumentfromthestandpointofanactorandmanagertogeneralizeonstageartphenomenaand

todirectthetheater,soheemphasizesthattherecognitionoftheactor・ssocialpositionmustbe

improved.Fortheseimportanttwocharacteristicsofactors―i.e.asareligiousfigurecarryingout

artisticandculturaleventssupportedbythestate,andasaphysicalpresencewhosebodyisan

artobject―itisnecessaryforactorsnotonlytohavelearnedahighstandardofperformance

techniqueandknowledge,butalsotobeobjectivelyrecognizedthroughapublicactingschool.

Concerningthispoint,CarlGutzkow presentsin hisessayOn Acting Schools（Ueber

Theaterschulen）thesameviewpoints.Inthisessay,twofictitiousactorsintricatelydeveloptheir

argumentinanegativedialectic,inwhichtheydiscusstheadvantagesanddemeritsofthe

introductionofapublictheateracademy,whiletheyalsopraisetheconventional,individual

apprenticeshipforactortraining.AccordingtoGutzkow・sargument,atheaterculturecentering

onoperaroseinprosperityaftertheNapoleonicWarsendedin1815,whiletherewasalso

demandforanactingcultureandimprovementsinperformancetechniques,towhichanacting

schoolcouldcontribute.Inthefollowingquotation,twoseasonedactors,FreihartandReinhold,

argueoveracertainnewactor,Neumann,whovisitedtheactingschoolinBerlinforsixweeks,

andexaminethechangesinthisnewcomer:

SendNeumanntoBerlin,lethimtheregototheroyaltheaterschoolforsixweeks,andyou

willseethathecomesbackandtellsmeoftheopenrehearsal,・Iwouldbeabadnaturalist,

withoutobjectivity,withoutscientificconsciousness,Iwouldnotknowwhatwouldbeby

speakingthearsis,notthethesis.・

（SchickenSiedenNeumannnachBerlin,lassenSieihndasechsWochenindiek・nigl.

TheaterschulegehenundSiesollensehen,da�erzur・ckkommtundmiraufoffnerProbe

sagt,ich w・reein schlechterNaturalist,ohneObjektivit・t,ohnewissenschaftliches

Bewu�tsein,ichw・�tenichtwasbeimSprechendieArfisw・reundnichtwasdieThesis.

GT,143）

AsGutzkowsays,whiletherewasaviewspreadingamongactorsandactressesthattheactual

stageisthebestactingschool,suchmethodsfordevelopinganactor・sgenius,influencedby

contingency,couldnotalwaysfacilitateacquisitionoftheabovementionedobjectivityor

scientificknowledge.Ratherthanactorsdevelopingnaturally,dependingonlyontheirgenius

andnaturaltalent,Gutzkowvaluesactorswhoreceiveperformingartseducation,sinceitisin

accordancewiththedisciplinaleducationsystem ofmoderncivilsocietyandsupportedby
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scientificknowledge.Thus,hethinks,theimageofactorswhooncewanderedfromcitytocity

asasymptomof・socialpoverty・（Pauperismus,GT,143）andledtheatricallivesas・vagabond

[s]・（Vagabonden,GT,143）wouldchangethroughsystematiceducationforactors.According

toGutzkow,theactoralreadybehavedlikea・publicservant・（Beamten,GT,146）ora・natio

nalgovernmentemployee・（Staatsdiener,GT,146）atthecourttheater.Ifthepositionof

・theaterminister・waspreparedforthegovernmentandanactingschoolbuiltunderits

jurisdiction,Gutzkowsupposes,theactoralreadyofhighstatusmaybecomean・inviolable

sacredperson・（unverletzlicheheiligePersone,GT,146）.Here,wecanseethattheprogression

oftheprotectivenationalpolicyfortheaterstrengthenedthecultofpersonalityandidolizationof

actorsandactresses.Gutzkowregardstheactingschoolnotonlyasaninstitutionwhereinthe

actorimproveshisprofessionaltechnique,butalsostrengthenshisofficialpositionasaprivileged

person.Furthermore,Gutzkowexplainsthenecessityofactingschoolasfollows:

Whenthepupilsareinstructedtoalsoformclearscientifictermsforaestheticfacts,when

onetransfersthem toanantiqueroom andgivesthem thebeautyofplasticformations,

tastefulpositionsandattitudes,whenoneannouncesthem thelawsofthemetric,the

subtletiesoflinguisticstructureandespeciallythingswithtraditionalrulesofnatural

declamation,soIrecognizeinitthebasisofatastefulactor・seducation.

（WenndieZ・glingeangeleitetwerden,sich・ber・sthetischeThatsachenauchklare

wissenschaftlicheBegriffezubilden,wennmansieineinenAntikensaalf・hrtundihnen・ber

dieSch・nheitplastischerGebilde,・bergeschmackvolleStellungen und Haltungen

Aufschl・ssegiebt,wennmansiemitdenGesetzenderMetrik,mitdenFeinheitendes

Sprachbausund vorallem Dingen mitden ・berlieferten Regeln einernat・rlichen

Deklamationbekanntmacht,soerkenn・ichdarindieeigentlicheersteGrundlageeiner

geschmackvollenSchauspielerbildung.GT,152）

AccordingtoWagner（2013,136）,Gutzkowregardsnotonlynewoccurrencesintheaesthetic

dimensionofnationaltheaterasanimportantmatter,butasaliteraryandartisticdirectorhe

alsoconnectstheideaoftheaterasapublicinstitutiontocontemporarydramaticliterature.

Theaterreceivedaculturalstimulusinthepeopleandspiritoftheageofliterature,andwas

broughttolife,whileactorsrealizedahighartthatdependedonthesamenewfound

contemporaneityofliterature.ThisisdescribedinGutzkow・sessay,whereinthefictitiousactor

Freihartspeaksthewords:

Isuspectthatwewillbecomeourselvesperfectmoreandmorewiththehelpofthepoet[...]

（Ichahne,da�wirmitH・lfederDichterunsimmermehrverkommenenwerden,[...].GT,

150）

Withinthelargercontextoftheaterreform,suchastheinstitutionalizationoftheaterandthe

contemporizationofliterature,Gutzkowconsidersactorstocompetetobecomehighcultured
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individualswithliteraryknowledgeandaestheticsense.InhisessayFortheStageReform（Zur

B・hnenreform,1850）,Gutzkowproposesconcretereformprogramsforabountysystemfortheater,

anew planfororganization,etc.,andadvocatedthesystematizationofeducationaland

directionalorganizationforactors.AccordingtoGutzkow（1850,138f.）,actorsneedtochange

theirrelationwiththestagesothattheirconcernwithbeingonitisnotselfishandindividual,

butcollectiveandassociatedwiththewhole.Throughthisawarenessofthechangeinactors,

peoplebegantotreattheirprofessionwith・earnestnessandeagerness・（ErnstundEifer）andto

regardactingtechniqueas・solemnanddignified・（WeiheundW・rde）.Wecanseeherehow

Gutzkowplacessignificanceonthereformofaninstructiveorganizationforactorsandonthe

implementationofrefinededucationforthem:theywhoacquireknowledgeandactingmethods

throughcontinuingeducationhavethefunctionofrespondingtothedemandsofcontemporary

audiencesandprotectingthedignityoftheater.

FollowingDevrient・sandGutzkow・sconceptsofanactingschool,HeinrichTheodorR・tscher

published,in1848,hisPlanforEstablishmentofanActingSchoolforPerformingArtists（Planzur

ErrichtungeinerTheaterschulef・rdarstellendeK・nstler）,whichhewroteoncommissionfrom the

PrussianMinistry.AsKlein（1911,71f.）emphasizes,R・tscher・sconceptoftheactingschoolas

aroyalinstitutionalmostinheritedtheconceptofDevrient.However,R・tscher,asaHegelian,

discusseditfrom acontemporaryphilosophicalandaestheticviewpoint,andsomepointsare

thereforedifferentfromDevrient・s,suchastheintroductionof・readingrehearsal・（Leseprobe）

andtheproposalforthepositionofaprincipaloftheactingschool,whowouldnotbeanactor

butanintellectual.Inthefollowingquote,R・tscherdiscussestheideaandnecessityofacting

schoolfromdifferentviewpoints:

Thisisconnectedwiththechangedsocialpositionoftheactorsandthecurrentimplement

andformofthenarrowestcriticism.

（Esh・ngtdiesmitderver・ndertengesellschaftlichenStellungderSchauspielerundder

jetzigenHandhabungundGestaltderKritikaufdasengstezusammen.RT,3）

Here,heprimarilyprovidesanexplanationofthenecessityoftheschoolfortheimprovementof

actors・socialstanding.Duetothisphenomenon,actorslostthepoeticstimulusthathadonce

beentheinexhaustiblefountainheadofimaginativepowerinafreelife.R・tscherarguesthe

secondreasonwasthelossofcriticalpowerintheatercircles:sincethepreviouslyshrewd

criticismoftheintellectualcametoaccommodatethetasteofthepublic,actorstooknonoticeof

theweakenedcriticismthathadonceinfluencedthem.UnlikeDevrientandGutzkow,R・tscher

foundadeclineinactors・spiritscreatingtheater,resultingfromtheimprovementintheirsocial

standing:theygainedcharacteristicsofregularcitizens.Itisalsointerestingthatheconnectsthe

weakeningofcriticismagainsttrainingactorsintheperformingartswiththenecessityofaroyal

actinginstitutionasaneducationalfacility,inordertomaintainthequalityofactors・

performancetechniques.Wecanseehere,despitefoundinganactingschool,thathehasno

intentionofimprovingthenegativeimageofactors.Rather,hisinterestisinthelossofactors・
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sensitivityduetotheiracceptancebycivilsocietyandtheirassimilationintoordinarylife.Inhis

proposalforanactinginstitute,R・tscherisconsciousoftherecoveryofafirmidentityforactors

asartists.

Concerningthis,R・tscheralreadyhadextensiveinfluenceandhighrankintheworldofdrama

criticism,thankstohisseverecriticaleye,andwascalled・thebestcriticsinceLessing・and

・Olympus・（Schr・der1889,381;Klein1911,62）.Heconfronted,throughcriticismsupportedby

hisacademicknowledge,thecommercialisticmediathatincreasinglydominatedthetheater

worldthroughoutthenineteenthcentury.AccordingtoKlein（1911,77）,hisobjectiveandstrict

criticismofplaywrightsandactorsoccasionallymadethemfeelrepulsedandincreasedopposition

againsthim.However,suchsharpcriticism cultivatedactorsandactresses,andmeantthe

protectionofdignityforthewholeoftheater.Unifyingtheobjectivejudgmentsofsuchstrict

criticism,actorshadtoelevatetheirsoulstouniversality.Inrelationtotheeducationofacting

schools,R・tscherdescribesanissuethatactorsshouldbear,asfollows:

Theschoolwhereintheirtruegravityliescanbreatheintotheactorsofthefuturesucha

moralearnestness,thatthesameasaforceofhabit,sotospeak.

（DieSchulevermag,undhierinruhtihreeigentlicheSchwerkraft,denk・nftigenDarstellern

einensolchensittlichenErnsteinzuhauchen,da�derselbegleichsamzueinerMachtder

Gewohnheitwird.RT,5）

ThemoralityherereferredtobyR・tscher・swords・themoralearnestness・originatesinHegel.

・Morality・inthisphilosopher・ssensemeansnotthebehaviorofpeopleinusuallife,buta

universalprincipleforunifyingthesubjectiveindividual,dividedbycivilsociety,withthe

communityoftheobjectivewhole.R・tscherconnectsthisethicalconcept,・morality,・tothe

actor・sturningoveroftheselftooverallconcern（RT,5）.Theactorrealizestheuniversalityof

artthroughself-moderationoftheindividualandarbitraryinterpretationorseculardesire.Ifthe

actoriscompletelyautonomous,thepoet・spoeticalpowerwillbecomesensiblethroughthe

actor・sindividualcharacterandactingtechnique,andtheideaoftheworkwillfinallybe

embodied.Unliketheotherauthors,R・tscherregardsactorsandactressesaspublicpeoplewho

arealreadyintermediariesbetweentheaterandaudience,andwhocrystallizethecommunity

soul.Itisappropriatefortheimprovementofsuchapublicsoulthatactorssufficientlystudythe

performanceofdrama,asR・tscherrecognizesinthefollowingsentence:

However,inthemeantime,theactorisshowntothepublic,soitseemsappropriateto

representthedramathatisrehearsedwellfromtimetotimeandcertainlyperformedeven

infrontofaselectedandforthispurposeinvitedcircle.

（DaindessenderSchauspielerandie・ffentlichkeitgewiesenist,soscheinteszweckm・�ig,

vonZeitzuZeitguteinstudierteundmitSicherheitgespielteDramenauchvoreinem

gew・hlten,zudiesemZweckeeingeladenenKreisedarzustellen.RT,18）
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Inthebackground,toanswerwhyR・tscheremphasizestheactor・spubliccharacterandmental

subject,wecanpointoutaparallelrelationshipbetweenthisconceptandhistheaterreform

project.R・tscherwroteinhis1843essayTheaterandDramaPoesyinitsRelationtotheState（Theater

unddramatischePoesieinihremVerh・ltnissezumStaate）thatheconsideredtheaternotonlyan

importantmovingforcebothintheworldandthepeople・slives,butalsoasamightyelementof

popularculturewithsignificancefortheorganizationofmorality（1843,395）.Heexpectedthat

theaterwouldseparatefromtheconventionalroyalsystemand,throughthenewculturalpolicy,

berenewedunderthesystemof・nationaltheater.・Thetheatershouldfreelyprovidethepublic

withanideaofexcellentworksfromwithinandwithoutthecountry,andbecomeaprinciplethat

enrichesthesoulandlifeofnationalpeoples.Inthetheater,aninstitutionofmoralenlighten-

mentthatservesasanidealandobjectiveuniversalmodelforcivilsociety,actorsandactresses

shouldnotonlyunifyaudiencesinanationalandculturaldirection,butalsoinvolvethemasthe

embodimentofanaestheticideal.

AsinR・tscher・sexplanationofthenecessityoftheatereducationforactorsinhisessay,actors

mustundergoaprocessofmentalandaestheticeducationandphysicaltraininginorderto

performtheirartisticactivitiesforpublicspacesinthefuture.Indeed,theirprofessionalstatus

wouldchangebysharinginthehonorofbeingresponsibleforeducatingthenationalpeople.In

thisway,R・tscherconcludesthatthefoundingofanactinginstitutionwasindemandbysociety,

sinceitwouldhavegrantedactors・acompleteemancipationandequalitywiththeotherartists・

（einev・lligeEmanzipationundGleichstellungmitden・brigenK・nstlern,RT,408）.

TheUniversalHumanEducationoftheActor:OrderandMoralityintheLesson

Accordingtotheconceptsoftheabovementionedthreeauthors,anactingschoolshouldbe

managedwithpublicfundsandhaveanidealtrainingsystemforactors.ReferringtoDevrient・s

concept,thissectiondiscussesthepracticalsideofactingschool,suchasadmissioncriteria,target

students,andsubjectsofferedinconnectionwithschoolpoliticsandtheschoolsystem in

nineteenth-centuryGermany.Then,thesepointswillbecomparedwiththeconceptsofeach

author,anditwillarguehowtheseauthorsaimedtobuildandcompletetheactorsandactresses

ofthefuturethroughtheirconceptsofanactingschool,andhowtheywouldchangethe

conventionalimageoftheactor.

Inthe1840s,whenDevrientwrotetheessayOnActingSchool,therewereonlyprivatetutoring

actingschools,supportedbyprivatemanagement,inthebigcitieslikeHamburg,Stuttgart,or

FrankfurtamMain.Or,aspiringactorsandactresseshadtofindtheopportunitytolearnand

polishperformancemethodsthroughapprenticeship,lookingforindividualguidancefromthe

actorsofperformancetroopsdirectly.Underthesecircumstancesofprivateandunsystematic

actoreducation,Devrient・sconceptofapublicactingschoolofferedsomeworkableandpractical

plansandideas.Accordingtohisconcept（DT,27）,admissiontoaschoolwouldbepermitted

forpupilsof16-yearsoldformalesand14forfemales.Theywouldhavetohavefinished

elementaryschooleducationandacquiredbasicknowledge;however,itwouldhavebeenpossible
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foratalentedstudenttoentertheschoolearlierthantheseages.Wecanconfirmherethat

Devrientaimedtoimplementanearly,professional,andeliteactoreducationforyouth.Sincean

actor・sperformancetechniquewashighlyspecialized,itwasnecessarytodeveloptheirtalent

thoughearlyeducationinanactingschool,justastheyoungstudentsofotherartstookearly

artisttraining.Duetotheadvancesintransportationthroughoutthenineteenthcentury,there

werealreadysomeactorswhohadcontractswiththetheatersofdifferentcities,sotheywere

requiredtohavequalifiedanduniversalactingmethodsthroughoutthebroadertheater

community.

AccordingtoDevrient・sconcept,actingschoolwouldinvolveathree-yearcurriculumandoffer

varioussubjects.Lessonsinrecitation,music,piano,singing,andbodylanguagewouldbe

requiredforactorsanddesignatedasprioritysubjects（DT,29-33）.Moreover,physicalexercises,

suchasdanceandfencing,wouldalsobeincludedinthebasicsubjects.Thedancelesson

especiallyisregardedasimportantfortrainingintheflexiblephysicalstrengthrequiredofstage

performanceandformasteringhumanmovementofallkinds（DT,33f.）.Indeed,Devrient

emphasizestheneedtomasterlinguisticknowledge,suchasGermangrammarandrhythm,as

wellasthegrammarandrhythmofforeignlanguagesspokeninmainstreamculture（DT,36-38）.

Healsoattachesimportancetospiritualeducationfortrainingactors・abilitytointerpretliterary

worksbyoneself.Forthispurpose,lessonsinliteratureandtheaterhistoryarerecommended,not

inthelectureformoftheuniversitybutindialogform,inordertoprovidepupilsstimuli（DT,

38-42）.Forthelessonindramaticexpression,studentsshouldatfirstdealwithscenesextracted

fromvariousworks,suchascomedyorcivicdrama,andthenshifttoadressrehearsal.Inthis

systemforpracticallessonswithasmallnumberofstudents,oneteachertakeschargeofeight

students.Theschoolcurriculumisdesignedtoprovidecareerformationforstudentswhowill

playanactivepartonthebigstageinthefuture.

Gutzkow calledDevrient・sactingschoolfortheearlycultivationofactorsa・theater

gymnasium・（Theatergymnasium,DT,152）. AccordingtoJeismann（1987,152-158）,the

importanceofhighschoolwasgrowingwithinthesocialstructureofnineteenth-century

Germany.Thenumberofgymnasiumswas91inthe1820s,andincreasedto145in1864.In

connectionwithHumboldt・sideaof・universalhumaneducation,・theheadofsectionforCulture

andEducationinthePrussianMinistryoftheInterior,whodevelopedGermaneducationreform,

reorganizedthegymnasiumtogiveeducationandoffervarioussubjects.Forexample,exceptfor

theobligatorysubjects,suchasmathematics,philosophy,andhistory,studentslearnednatural

scienceandforeignlanguages,orcouldchoosebetweenmusic,painting,singing,andgymnastics

（Jeismann1987,172f.）.Here,wecanunderstandhowDevrientfundamentallyadoptedthe

curriculumofthegymnasiuminhisconceptoftheactingschool,inordertorealize・national

education・foractorswhoshouldbesophiscatedpersonsenlighteningthepeoplewiththeir

knowledgeandculturedpersonality.

Moreover,ithasbeenpointedoutthatDevrientconsidersthemoralityandorderofactors・and

actresses・behavior.Theseelementsareneededforthemtoindustriouslycarryoutdailylessons

andtomasterperformancemethods.Theactingschoolshouldproduceanumberofactorsas
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publicpeoplewhomayplayanactivepartinthefuture.WecanseeDevrient・sviewpointinthe

followingquotation:

Further,foradmissionintotheschoolandtoremainthere,amoralbehaviorisrequiredthat

theteacherhastostrictlycontrol,sothatparentsandguardianscantakeconfidenceinthe

institution,andthestagesarebroughtbytheschooltoartisticyouthwhoserespectfor

moralityandorderisinculcated.

（FerneristzurAufnahmeindieSchuleundzumVerbleibendaselbsteinsittlichesVerhalten

erforderlich,welchesdieLehrerstrengzu・berwachenhaben,damitElternundVorm・nder

VertrauenzudemInstitutfassenk・nnen,unddenB・hnendurchdieSchuleKunstj・nger

zugef・hrtwerden,denenAchtungf・rSitteundOrdnungeingepr・gtist.DT,28f.）

Devrientemphasizesstudents・moralbehaviorinordertoestablishtheactors・socialoccupation

asanartist.Onthestage,actorshadtoexpressthepeoplesofvariousclasses,sotheyneeded

moderationandself-controlintheirowncharacterorbehavioraccordingtoacivilnorm.Such

amoralspiritandcivilorderinnineteenth-centuryGermanyisalsoreflectedinHegel・s

considerationofactors,asheregardsthemasindustriousandmoralartists.Devrienthimself

presupposesinhisessayNationalTheaterofNewGermanythattherewasaspreadingtendencyin

publicopiniontoconsidertheimmoralbehaviorofactors・inconnectionwiththeirartistic

creativity.Suchanambivalentviewreflectsactorsbeing・regardedasanexclusivepirateincivil

life.・（ErgiltalseinprivilegirterFreibeuterim b・rgerlichenLeben.Devrient1849,90f.）

Moreover,inhisbookHistoryofaGermanPerformanceTechnique（Geschichtederdeutschen

Schauspielkunst,1848-74）,hedescribedhowinthe1830s,intellectualslikeSchlegelpromotedthe

imageofactors・asthe・idol[s]ofspectators,・andhowsuchcultsofgiftedactorsstrongly

affirmedtheirimmorality,whileactorswholivedmorallyandordinarilybecameafocusof

criticismduetothereductionintheircreativetalents（Devrient1991,380f.）.

Throughouttheentiretyoftheaterreform,includingthenationalizationoftheaterandthe

foundingofactingschools,Devrienttriedtochangethesocialprejudiceagainstactors.In

accordancewiththehumanistic・nationaleducation・ofthegovernment,hethoughtpublic

actingeducationshouldbeguaranteedtoactorsinorderforthemtobecomeculturedandacquire

morality.Forwhich,heconsiders,actorsreceivenotonlysocialstandingequivalenttoother

occupationsincivilsociety,butarealsoseparatedfrom theselfishperformancemethodsof

virtuosos,dependingontheeffect.Theactorasanintermediaryelevatesthesoulofatextinto

universality,sohecanbecomethe・truemodelofmoraldignityandgreatcharacter・（wahre

MusteransittlicherW・rdeundCharaktergr・�e,Devrient1849,89）.AsDevrientintendedfor

theactor・seducationtofinallybe・themostflourishingofhumanity・（zurh・chstenBl・theder

Humanit・t）,heeventuallyproposedmovingitinsuchadirection.Theactingschoolwasmeant

tobeaplacethatgaveactorsahumaneducation,since,asfuturepublicfigures,theywere

responsibleforthenationaleducationofthepeople.

TherearenotmajordifferencesbetweenthepracticalsideoftheactingschoolthatDevrient
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conceivedofandGutzkow・sconceptinOnActingSchools,regardingsuchpointsastheadmission

criteria,thecurriculum system,orsubjects.ItischaracteristicofGutzkowtoimaginarily

describetheappearanceandtransformationofthefictitiousactorNeumann,whowenttoan

actingschool,andhowhenowstandsinfrontoftwoexperiencedactors.Thisnewcomer,who

finishedthecurriculumandhascomposureandpride,appearsinacertainbaroneday.He

seemsanaffectedfineyoungmaninhigh-qualitydressandisportrayedasanactorofrefined

appearancewithsuchadescriptionas・hefloatedlikeamodernAdonis.・（Erschwebtewieein

modernerAdonis.GT,156）.Here,theactor・simage,onceseenasrudeandanoutlaw,has

completelydisappeared.Moreover,thisfictitiousnewactor,Neumann,talkswithapuresound,

andisfurtherdescribed,・Heseemspublicservantfromthecity・（EsscheinenBeamteausder

Stadtzusein.GT,157）.Heiscomparedwithpeopleofhigh-classoccupationsandadmiredfor

hisgoodlooks.AsGutzkow・sconceptshows,theactingschoolwasdesignedasaplacethatnot

onlylecturesactorsonperformancemethod,butbringsthem upasfaultlesspeoplewith

impeccablesocialstanding,inorderforthemtocompletelyassimilateintocivilsociety.

However,accordingtoGutzkow,thisnewactorlacked・nature・despitehisetiquette-suiting

behavior,sincetheactorwith・nature・（Natur,GT,157）isregardedasa・naturalexistence・（ein

nat・rlichesWesen,GT,160）witharichfeelingofexpressionanddepthinpersonality.Inorder

toacquire・naturalness・forstageperformance,theactingschoolneedstoevoke・dramatic

individuality・（schauspielerischeIndividuum,GT,160）ineachstudent,andtointroduce

・improvisation・（Improvisation）inlessons:

Finally,undertheconditionthatpeopleprimarilyreceiveinthepracticallessonsonlythe

principleofimprovisation,theprincipleofExtempore.

（EndlichunterderBedingung,da�manindenpraktischenUnterrichtvorzugsweisenurdas

PrincipderImprovisation,dasPrincipdesExtemporeaufnimmt.GT,164）

AccordingtoGutzkow,studentslearnperformancemethodsnotbyrotelearning,butthrough

freeimprovisatorialpractice,inordertoacquirenaturalstageperformance.Forthebackground

inwhichGutzkowconsidered・natural・actingtechniquesinthisway,wecanconsidertheacting

methodofnaturalismthathadbeendominantintheGerman-speakingspheresincethesecond

halfoftheeighteenthcentury,andhasbeentakenupbydifferentstudiesinpsychology,

anthropology,andphysiognomy（Ko・enina1995,1-28）.Thisnaturalmimesislaidweightona

character・srealisticstateofmindandbodymotion,andwaswidelyacceptedthroughoutthe

nineteenthcentury.TherepresentativenationalactorAugustWilhemIffland（1759-1814）and

JohannJakobEngel（1741-1802）,afamoustheoristwhocreatedanoriginalactingmethod,

belongedtothistheatricaltrend.

InhisessayFortheStageReform,Gutzkowinsiststhatalreadyinthemiddleofthenineteenth

century,theaterwas・protectedbythemostrichmiddleclassesfrom thefateofobscurity・

（durchdieMengewohlhabenderMittelst・ndevordemSchicksalbewahlt.1850,128）.Forthis

reason,soGutzkowexplains,therewasaneedtoconverttheroyaltheaterintoapeople-driven
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nationaltheater,intoatheaterorganizationforthewholeofGermany.Basedonthechangingof

thesocialstratumoftheaterculturefromaristocratstocitizens,inthismodernisticperformance

Gutzkowfoundamethodforcultivatingpersonalityandexpressingnatural,richfeeling,distinct

from thearistocratandexaggeratedmethodsoftheBaroquePeriod,andmodifieditforthe

lifestylesofcivilsociety.Throughgradualeducationinactingschool,Gutzkowexpectedthatthe

actorwouldbetakenintothemoderntheatersystem,notonlyinordertomasterrudimentary

knowledgeandperformancetechniquesrequiredforthemodernstage,buttobecomea

professionalartistsupportingtheatercultureasoneoftheconstituentsofcivilsociety.

Incomparisonwiththoseauthors,R・tscher・sideaofanactinginstitutionisquitesimilarto

Devrient・sconceptintheadmissioncriteria,subjectsoffered,andsoon.However,hehassome

characteristicpoints,asheregards・discipline・（Discipline,RT,7）asanimportantelementto

teachactors:

Fromthispurpose,thedisciplinesresulted,duetowhichaninstitutionhastoteachforthe

formationofdramaticartists,astheinternalcontextinwhichtheystandwitheachother,

withnecessity.

（Ausdiesem ZweckergebensichdieDisciplinen,welcheeinInstitutzurBildung

dramatischerK・nstlerzulehrenhat,wiederinnereZusammenhang,inwelchem sie

untereinanderstehen,mitNothwendigkeit.RT,7）

This・discipline・isneededatallpoints,asinthedancelessonsforbodilycontrol,thelessonsin

artmythologyforpracticingthesensuousexpressionofbeautyoftheclassicGreekworld,orin

voicetraining.R・tscheremphasizesthatactorsandactresseshavetomaintainthisdisciplinein

particular,ashealsosaysinhisTheArtofDramaticPerformance（DieKunstderdramatischen

Darstellung,1841-46）―whichexplainsthatvoicetrainingisnecessaryforactors,sinceitcreates

discipline―that・Athoroughteachingofourartwillthereforemakeanessentialdisciplinefrom

thepronunciation,[...]・（Eingr・ndlicherUnterrichtunsererKunstwird daherausder

AusspracheeinewesentlicheDisziplinmachen,[...]1919,90）AccordingtoHerrmann（1993,

181-234）,sincetheendoftheeighteenthcentury,whileschoolswerepoliticizedinGermanyfor

thepurposeofnationalillumination,therewasalsoprogressindiscipliningandmobilizing

citizens.Disciplinewasanimportantpedagogicalelementofthecitizen・sindividualandpublic

development,sincetheyhadtohaveaculturedpersonalityandtobecomeaconstituentofpublic

civilsociety.R・tscherstrictlyconnectsthispedagogicalconceptofdisciplinewithhisconceptof

educationaltrainingsystemsforactors,inordertobuildthemupasobedientandindustrious

modelpeopletothecitizens.

Furthermore,basedonsuchadominantsocialandculturalviewpoint,R・tschercharacteristi-

callyemphasizestheactors・acquisitionoffinearticulationabilityinactingschool:

Exceptfortheform,thetoneisthematerialthroughwhichtheactorsensualizedhisviews.

Therefore,thetonemustbespiritualizedliketheform,andmadecapabletoreflectthe
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poeticcontentbackinacorrespondingway.Thisrequiresadisciplinewhosepurposeisthe

formationofthesound.

（Au�erderGestaltistderTondasMaterial,durchwelchenderDarstellerseine

Anschauungenversinnlicht.DerTonmu�daher,wiedieGestalt,begeistigtundf・hig

gemachtwerden,denpoetischenGehaltaufeineentsprechendeWeisezur・ckzuspiegeln.

DiesbedingtdieDisciplin,derenZweckdieBildungdesTonesist.RT,10）

R・tscherconsidersactors・soundtobea・material・forstageexpression,thesameastheirbody.

Forvoicetraining,variouslessonswereincluded,suchasrefinementofarticulation,poetryand

dramarecitation,studyofrhythm,andclosereading.ThereasonwhyR・tscherespeciallyvalues

soundisbecauseheconsideredactorswhohadapuresound,withoutdialect,tospeakstandard

Germanandtoinfluencetheaudienceandtheformationoftheirnationalidentity.Therefore,

accordingtohisconcept,anapplicantwithastrongdialectwouldnotbeallowedtoenrollin

actingschool（RT,5）.

ConsideringthistendencyinR・tscher,wecanrefertohisTheArtofDramaticPerformance,in

whichheproposestheidealstateoftheactorasanartistwhoshouldacquireapuresoundwith

nodialect,inordertoembodythenationalsoul（1919,76-94）.Moreover,accordingtothe

studiesofWeithase（1961,334ff）,Gardt（1999,159fand169-171）,Stukenbrock（2005,157-170

and241-305）,andKremer（2007,25-75）,inthemiddleofthenineteenthcenturyinGermany,

alinguisticnationalism―amovementfortheformationofastandardGermanlanguage―wason

theriseandleadbytheintellectualclass.Moreover,aradicalandexclusivelanguagepurismwas

expanding,andinsistentontheeliminationoftheinfluenceofforeignlanguagesonGerman

（Kirkness1998,293-298）.Notonlyundersuchexpandednationalismandpatriotism,butalso

thenewhumanistictendencyofthenineteenthcentury,didGermanlanguageeducationturnto

theenlightenmentofthemodernpublic,anddevelopastrengthenedsystem forthelegal

maintenanceoftheschoolsystem. AccordingtoMartinaG.L・ke（2007,39-81）,inthe

educationalreform ofthePrussian government,based on Humboldt・snew humanistic

educationalidea,theadoptionofGermanlanguageasaschoolsubjectwaspromoted.In

connectionwiththisidea,readinglessonswithGermanpoemsandcompositionsalsobegantobe

establishedinelementaryschoolandgymnasiums（Meyer-Kalkus2001,226）

Inthiseducationalsituation,developingunderhumanism andnationalenlightenment,the

acquisitionofastandardlanguageandapuresoundwasrequiredforpeopletointensifytheir

nationalidentity.Inthetheater,asanewmoralandeducationalinstitutionforthepeople,actors

andactresseswholearnedbeautifularticulationwithoutdialectwereinwidedemand.Inthe

contextofthiseducationalandlinguisticsocialsituation,R・tscherconceivedofanactingschool

systemunderwhichactorsacquirequalifiedsound.Thereby,atendencyforactors・tospeakwith

anationalizedandhomogenousarticulationwasacceleratedandusedasamodelforthepeople.

Bytheendofthenineteenthcentury,theaterhadbecomeamodelandshowplaceforanational

pronunciation,andtheactorhadcometoplayaneducationalnewrole.
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Conclusion

Thethreeproponentswrotetheirconceptsofactingschoolatatimewhentheaterhadexpanded

socialandculturalinfluence.Inparallelwiththisexpansionoftheatercultureinthefirsthalfof

thenineteenthcenturyinGermansociety,bothcharacterbuildingandculturedevelopmentwere

demandedofcitizens,accordingtoanewhumanisticideal.Theactorwhowasgradually

assimilatedandbecameamemberofcivilsocietyalsoneededtorespondtosuchsocialdemands.

Therefore,theseconceptsoftheaterschoolactuallyresultedinthefoundationofTheVienna

ConservatoriuminAustriain1874,thefirstactingschoolintheGerman-speakingsphere.This

actingschoolhadatwo-yearcurriculum,andinSeptember1874,fiftyapplicantstookitsfirst

entranceexamination（G.vonG.1876,9）.Inthesecandidates,wecanrecognizeanincreasein

actors・askingformoreadvanced performancemethodsand cultured and sophisticated

personalities.Itshouldbetakenintoconsiderationthatthetheaterschoolsadvocatedby

influentialfigureslikeDevrient,Gutzkow,andR・tschercontributednotonlytothegradually

changingawarenessofactorsasartists,likemusiciansorpainters. Italsofunctionedto

structuralizeactorsintoanewnationaltheatersystem,inordertoevokethenationalemotionand

identityofaudiencesandtonationallyunifythepeoplethroughtheirsuperioractingtechnique.

1AllEnglishtranslationsfromGermanandFrenchprimarysourcesaremine.
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