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--:in a word, a sculptor and a poet too—could have first dreamed of a Faun in this
guise, and then have succeeded in imprisoning the sportive and frisky thing, in marble.
Neither man nor animal, and yet no monster, but a being in whom both races meet, on friendly

ground! The idea grows coarse, as we handle it, and hardens in our grasp. (MF, p.10)
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Thus, therefore, the floor of our familiar room has become a neutral territory, somewhere be-
lween the real world and the fairly-land, where the Actual and the Imaginary may meet, and
each imbue ltself with the nature of the other. Ghosts might enter here, without affright-
ing us. (SL, p.36) o
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A better book than I shall ever write was there; leaf after leaf presenting itself to me,



/NBEf The Marble Faun WX BIFTATIVH T 1 7 R

just as it was written out by the reality of the flitting hour, and vanishing as fast as written,
only because my brain wanted the insight and my hand the cunning to transcribe it. (SL,
p.37)
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Side by side with the massiveness of the Roman Past, all matters, that we handle or

dream of, now-a-days, look evanescent and visionary alike. (MF, p.6)
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Glowing on the church-walls, they might be looked upon as symbols of the living spirit
that made Catholicism a true religion, and that glorified it as long as it retained a genuine
life; (MF, p.303)
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+=sthey seemed born to be sportive forever, and endowed with etemal mirthfulness instead of
any deeper joy. It was a glimpse far backward into Arcadian life, or, farther still, into the
Golden Age, before mankind was burthened with sin and sorrow, and before pleasure had
been darkened with those shadows that bring it into high relief, and make it Happiness.
(MF, p.84)

Each varying movement had a grace which might have been worth putting into marble, for
the long delight of days to come, but vanished with the moment that gave it birth, and was
effaced from memory by another. (MF, p.85)
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Poor Hilda had looked into the courtyard, and saw the whole quick passage of a deed,
which took but that little time to grave itself in the etemal adamant. (MF, p.171)
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For, guilt has its moment of rapture, too. The foremost result of a broken law is ever an
ecstatic sense of freedom. And thus there exhaled upward (out of their dark sympathy, at
the base of which lay a human corpse) a bliss, or an insanity, which the unhappy pair im-

agined to be well-worth the sleepy innocence that was forever lost to them. (MF, p.176)
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T, AGOBRBEELSSEIEBBEKIENS. 5 LTHEHEOBIIAEL LA %+
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L, TN E S TARZH) SENTEDHDORLWELIIHTHL, 72, IV TLHFFF
OLDHEIDGFIIRE LNV T OHBL) 7 ZAZHOBUEUTOL I ICHE SIS,

He sat in a bronze chair, elevated high above the pavement, and seemed to take kindly, yet
authoritative cognizance of the busy sceme which was, at that moment, passing before his

eves.(MF, p.313)
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“the great central Eye” (459) L {EZRIFHA— DT TCOEET DAY 2T L0 HIbN 5.

[BBH] 252 5FREDNEZRKDDLLER, FOHEORENISKLLBOBIC [RUZEHW L
B OBENE] 2HZ )L THR—V  OLRBETHLH 5.

BRCRRNE 52 5 BOHEXELLARD NI, F—v VidEMANLM ). EOTM
MZBRMZOLDOL LTEETERVEVIFREAELOHEL, L LZOREEZBR X
I EFTHRADBETH A, =V BABOEEF ¥ EHICTER L, EMHEF2ITL
L7, IVTLAMLBTEEBNER— Y UHFEZLEMOBENTLH L0, WADEAN
WA N FFaPAMIEERE -~ AOLHIIEE, r=3 ViR -THHrI LR, 2D
PEmAREN B L TE LT EZNOBMELELEZEZ TWAZ L ZRT.

FFFad 3 7ad [HEOKE VFEELR] 2020 ERT L 70y b5, ARH$
LOBGENEERTLIOILT, Iy HFREDMELL VT *REQOEE LT LY
HEBLEVWIY 4 7 PYTHROEN 7T » M, ) A MHSOMB.LOME %
Bt s Zo0RGgHLEBETAEIET, A=V REHEHOLOTHALHEDRIEE, 4
BEOHSORENLER LM 52HE IS E 5.

EAFTIET 47 P THOZFLTRBLOT A Y HE 21— ¥ Y SoBBrRg T
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“copyist” (57) TH A LFH LK, bAFIHEORELMAEIGICI LD D, REICKRZ
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%\, o “pure imagination” (1031 [HEE LML MDA TNHBFEM](55)
BRITTHBEEEIZED. TP RLEDE, 2T L0050 E,LLENRIW
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VA EA(353) LI, UTOLHIZED.

The unhappy are continually tantalized by similar delusions of succour near at hand; at
least, the despair is very dark that has no such Will-o'-the-Wisp to glimmer in it. (MF,
p.353)
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N+ 7 O “genuine and permanent trait” (270) % KB AEIZIZ L5 £+ 5 New Eng-
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The Arcadian Moment in The Marble Faun

Atsuko ODA

The idea of The Marble Faun is derived from the marble statue Hawthorne saw in a certain
museum in Rome. It was a statue of a faun which is the image of a young man though it is titled
as a Faun. The faun in this guise caused Hawthorne to recognize the animal nature of man and
think of man’s genuine life, in which man was in harmony with nature. It was a vision of life
which inculuded the amibiguity of life and death. He associated the Arcadian life with this vi-
sion. When he presents the marble faun as the symbol of the momentary nature of the Arcadian
life and of the attempt to eternalize it, he means that he uses it as the symbol of his romance
The Marble Faun.

It seems that one can read The Marble Faun as a guidebook of Rome or as an allegory of the
Fall of Man. However, superimposing the idea of the marble faun on the whole of this romance
tells us that it is an essay at expressing in the same way as the sculptor does in marble what
the genuine life is for the mortal. Hawthornesque “neutral territory”, which reveals the subcon-
sciousness in ‘“the flitting moment”, is set in the Arcadian scene whose transitory life is alluded
to by means of the metaphor of sculpturing in marble. In this work Hawthorne renders such
Arcadian moments three times. For the three stages in sculpturing the marble are applied to it:
the clay model—the Life, the plaster cast—the Death, the marble—the Resurrection. As the mar-
ble statue achieves Resurrection through Life and Death, so The Marble Faun represents the
Arcadian life as the dynamic process of the imagination transforming death into life. It is

Hawthorne's humanist imagination that makes it possible to define the imagination in this way.



