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1862 F D RO RIZEDO—BITH S,

I am born a poet, of a low class without doubt yet a poet. That is my
nature & vocation. My singing be sure is very ‘husky,’ & is for the
most part in prose. Still am I a poet in the sense of a perceiver & dear
lover of the harmonies that are in the soul & in matter, & specially of
the correspondences between these & those. A sunset, a forest, a snow
storm, a certain river-view, are more to me than many friends & do

ordinarily divide my day with my books.4

I am a bard least of bards. I cannot, like them, make lofty arguments
in stately, continuous verse, constraining the rocks, trees, animals,
and the periodic stars to say my thoughts, for that is the gift of great
poets; but I am a bard because I stand near them, and apprehend all
they utter, and with pure joy hear that which I also would say, and,
moreover, I speak interruptedly words and half stanzas which have

the like scope and aim....” (Journals, 1862)5
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The metallic force of primitive words makes the superiority of the
remains of the rude ages. It costs the early bard little talent to chant
more impressively than the later, more cultivated poets. His
advantages is that words are things, each the lucky sound which
described the fact, and we listen to him as we do to the Indian, or the
hunter, or miner, each of whom represents his facts as accurately as
the cry of the wolf or the eagle tells of the forest or the air they
inhabit. The original force, the direct smell of the earth or the sea, is
in these ancient poems, the Sages of North, the Nibelungen Lied, the
songs and ballads of the English and Scotch.

I find or fancy more true poetry, the love of the vast and the ideal, in
the Welsh and bardic fragments of Taliessin and his successors, than

in many volumes of British Classics.®
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...each word was at first a stroke of genius, and obtained currency,
because for the moment it symbolized the world to the first speaker

and to the hearer. (190)
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His perception of nature is not human and universal, but is mystical
and Hebraic. He fastens each natural object to a theologic notion....
The slippery Proteus is not so easily caught. In nature, each
individual symbol plays innumerable parts, as each particle of matter
circulates in turn through every system. The central identity enables
any one symbol to express successively all the qualities and shades of
real being. In the transmission of the heavenly waters, every hose fits

every hydrant. Nature avenges herself speedily on the hard pedantry



that would chain her waves. She is no literalist. Every thing must be
taken genially, and we must be at the top of our condition, to

understand any thing rightly. (676)
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EHREE, TOPRBICRIARCZTALRTZNLOTHEZLELTHED
FEAMLILLLIBERMCIZTDLIE, RAV=2—FUrRATDOFY A +H
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Our logrolling, our stumps and their politics, our fisheries, our
Negroes, and Indians, our boasts, and our repudiations, the wrath of
rogues, and the pusillanimity of honest men, the northern trade, the

southern planting, the western clearing, Oregon, and Texas, are yet



unsung. Yet America is a poem in our eyes; its ample geography

dazzles the imagination, and it will not wait long for metres. (196)
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B THEV,
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£ & Strauch F#EEL TV 5(355), TvAVNARK HBOBEY| ©
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WY mniv [RL] ORBLEH 2270 FLEVEENE 1832
EEAMPL, avya—FORKMHECOEFRT T, AIFRRORE~DEBLLE
HEZCLVEILRZERLIZOVWTESHAERXELHE /- 1834 &£
RETH, ZOFEOERL LTEMENALTVS, 1834 EROKREDHT
ETvRAVIT12A 2980 BBRBIRKDEDIICELTE,

To the music of the surly storm that thickens the darkness of the
night abroad, and rocks the walls and fans my cheek through the
chinks and cracks[,] I would sing my strain, though hoarse and

small.? !
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—FRLLTHMM LS,

Announced by all the trumpets of the sky,
Arrives the snow, and, driving o’er the fields,
Seems nowhere to alight: the whited air

Hides hills and woods, the river, and the heaven,
And veils the farm-house at the garden’s end.
The sled and traveler stopped, the courier’s feet
Delayed, all friends shut out, the housemates sit
Around the radiant fireplace, enclosed

In a tumultuous privacy of storm.
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Ak, mvAVBRFL LB TERTIHRAIECLER - £EROBRIHD
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BEFOISVELIE, =X URHELX) 2 MOAMER L EBEICK
FLTnhnZtE, BRCHOIIRANENRZNERBDOTND I L &R
FALTWS, FHOAOERY» RO THE. £OEM %, New England
DTAYVYABAOBEEIHMLT, AAT 4 =2XLOMDA ATITEL bbAR
WHETHEBLELEIRDIDLVWIEREZLTWVDELEZILNDDT
RV, 128 29 B0 ARV AVOLEBOERARGHM2RE LB
ANDEBRERLEOMICHDHZEERLTND, ELT, ZvAVITL-
TEHERLITI. UTEHTFB12A 227 H0HRBEHB L IIC, ERAX
BEREHEES, BV BEBENCERTELIFAENDIED,

Snow & moonlight make all landscapes alike. Every thing may be
painted, every thing sung, but to be poetized its feet must be just

lifted from the ground (377)

TERARRTRTORZEZRACCT S CRREOHEMOATN, BHE
PENTHAILEMHZHERIILEZRRAITWVS, BREAVERIHETIIR
<. Tate) PIR2Z <& 22 B2 ADZN] “the great
apparition”(Nature 2TVL BB Z L& RBETIOFFHRATHY, §TOD



LbORBOEE, VVRADIVRAAVRRLRIERDL 2V, “The
Snow-Storm”" X E XM ZEETITEETIHROMH I AN X —F%
YURNVTRBE L,

REIZ, CORORTRLKLWVWHERZOD TEAFEL LVRESRFIC
MLADLATI EWHIRBETH B, “privacy” WKIZEOP T LR
B, AHAEROR»T—ARKEBHEIN, WbiE, AOFLEdHoTE
NEHBLTWAEZETLLbI, AR, AKERBLTHEEITOR
FABMORNBROBERBEELTEZ 2L T NS, BROBILITE A
KA ABOLBETHLH S, Z 0%, “Come see the north-wind’s
masonry.” L WHRUBMIT THEDLE TEIX, F—BITHTE D LRE,
ZRM, AMOBEGRHIBIERHAZRBRIZZ>TWS, 25, ROMEK
THHEEG TR, AHOFICBREEhTZA L —FKELLTEORERZET K
DABEBRENATVE, BRLEO—BFLLEIBBERL DRENBFEOR L
%#&éhi%ﬁ\ﬁﬁ@l5K\;vxym%h%TiUWO#%&b
THACTHERBENERE LTEHLLILTD. LA RER,
EAWVWIAZERT, BABRR/NBRAuABEAXRBROLR 2 2T
B LVISEVHICIE. EEOEBEIEATVWSARROT A ) V2 EX
ZRBL, FIEBMALRAOBEA» LEREEZBVWTHBT2FAOBM AR
BHIRL-TTHRLATVS, BERHBELRVWEMRERHOLAZ
2B, FEPEFULEEEFRSEDLWVWLZ AV EEZX DS, A
L—f{b L7488 /1%, “The Snow-Storm” D & % Tik, “Art”& L THLA
DAL THIEAETENND,

And when his hours are numbered, and the world
Is all his own, retiring, as he were not,

Leaves, when the sun appears, astonished Art



To mimic in slow structures, stone by stone,
Built in an age, the mad wind’s night-work,

The frolic architecture of the snow.

REO—BEAT T, RELERGIBRETIAME, =X 3 TAR)
OEMEAMOBEME, TR OLEL IXZFILOERMLEMNELE LT,
MEANMEDBWTHIBTFOH LY 7 VA v a v LTRTRT 5,
Strauch iIZ X 5 & “mimic”iZ#1f& Tii“ape” ThHo7e ., Thbik s bic
Cudworth OB BEROK L BOK YL _STHEOEMNEEERT 5 — .
“...yet it doth but ape and mimic the Divine art and wisdom, itself not
understanding those ends which it acts for....” (375)ic %35, LA L,
T RAOME D “‘mimic”id b o EHEME, BTH O “Mockingly” DEE L L
TIDFEIR, APILERDO“mad” 21X “frolic’t Ebhd & dRHERICHE
SVTVRZ L, ZFEALAHDLATVIHMELRENLZI-REBEDH
D, TABAEEROMECA»PDETVEILEHRT S, AIETHIC
VERLVORIETIIEZTH A I &iX. “in the order of genesis the
thought is prior to the form”( “The Poet” 186)7%2 ¥, ==XV YVYIEL
BwHLZAT,

L2l TOBBIHECERZ O ARMICEZ ORI bOROTIEARL,
AMOFEHZ2LOBRHE, BREEhEDOE, TOKREOKRL -
Nature DEZRTTRTORLVWECHOEENHEA T, BRLBRICA
BIEVSBRLD—FBRO—HITHY. “the currents of the Universal
Being circulate through me; I am part or particle of God.”(29) . B\ it.
“Self-Reliance” ® # @ “to believe that what is true for you in your
private heart, is true for all men,---that is genius”(121) & \» 5 K #& . %,

BPHREALLEEZODRSCEFRBARFEOERERATIHLORE, BAXTH



ERAEROEICEME L LCHEET 545, WERICHMAS X THEA
REALLTH YT 5H 4 WBTESC L&, “The Snow-Storm” (X
BB SE, REABHELLTOCHERIC, poTHELEL LEAME
NETDRBOBE CH R RO TEX TV EBRE OARNEE AL,
REICE DREEH] AEVTEIED ESVARL L, MEEMTED
T TRO—KOHE) 2B VW a2 —F T ALKHAICIK, EEHHR
NOELEBHCEBRLELET, MEEFITLENSEEOH S HE %
RLEAMOBROAS bbb, TvAVIRKERERTET AY B 2,
AMOREXEWICA ST bR X LERTHSC LT, BELWE,
BRI L AE, BALAR, HELMERCOMFEEET 5 TRELML
7=
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