
1.Introduction

Termedthe・RitesofPassage・,folkloristArnoldvanGennep（1873-1957）introduced

threestagesofritualpractice,ofwhichhecategorizedasthepre-liminal,liminaland

post-liminal.Theliminalor・threshold・maybebestunderstoodasatimeandspacewhere

departure,transitionandreturntakeplace.AdvancinguponvanGennep・soriginalwork,

culturalanthropologistVictorTurner,inapaperpublishedin1979,introducedaconcepthe

called・publicreflexivity・wheretheliminalstagesofritualasapartofpublicperformance,

acarnivalorfestival,forexample,areredefinedasframe,flowandreflection.Toexamine

whatTurnermeansbyframe,flowandreflection,IwillfocusonthetownofSekiinMie

prefecture,asmallcommunityofroughly7,000locatedincentralJapanwhereIhavelived

forthepasttwentyyears.AsalongtimememberofSeki・sshrinefestivalmusicalgroup

（Seki・sKozakimatsuribayashi）,Ilooktoreflectonmypersonalexperiences,andthoseof

otherswithwhomIsharethisspecialtimeofritualperformanceinthepublicsphere.
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Tobeginwith,Iwilldiscusstheconceptof・frame・asIintroducethetownofSekiandits

majorpublicperformancetheshrinefestivalormatsuri.Next,asthecentralaspectofthe

matsurirevolvesaroundthelocaldeityor・kami・,Iwilldiscusstheconnectionbetweenfolk

religion,orfolkShinto,andthatofSeki・smatsurianditsworshipofthekami,ineffectwhat

trulythefestivalisabout.Itiswithinthisframeofworshipandcelebrationthateveryday

lifeissuspended,and・communitas・,orthetruespiritofthecommunityarises.Inthis

transitionalor・liminal・state,theparticipantmayexperienceacertainpoweroroneness

-beinginthe・flow・-withthesubjectofvenerationanduponreturn,orwhatTurnerdenotes

as・reflection・,thusfeeltransformed.Iarguethatitisthisaspectofspiritualuplifting,that

largelycompelsparticipantstorenewtheactofritualaspublicperformanceyearafteryear,

generationaftergeneration,fortimeeternal.

2.Frame:Sekimatsurithroughspaceandtime

Inpreparationforthispaper,IconductedinterviewswithTanigawaKazuhiro（aged66）

andKasaiSatoshi（aged43）whoarebothresidentsofSekiandhavelongplayedkeyroles

inSeki・smatsuri. Overtwoseparateinterview sessions（Tanigawa/Kasai,personal

communication,Nov.14th&28th,2021）,wediscussedarangeoftopicsaboutSeki,itshistory,

andmostimportantly,itsannualshrinefestival.

FirstdocumentedasastrategicmeetingpointduringtheJinshinWarintheyear672CE

（鈴鹿関町文上巻,pgs.31-34）,SuzukanoSeki（鈴鹿関）,asitwasknowninancienttimes,

wasfornearlyonehundredfiftyyearsthelargestoftheSan-Gen（古代三関）,orthreegreat

barriersstationsofthecentralKinaidomain（SeeMahoney:ImaginingSuzukanoSeki）.By

thebeginningofthe17thcentury,theTokugawabakufuhadredevelopedSekiintooneofthe

majorposttownsalongtheT�kaid�thoroughfareconnectingthecapitalofKyotowithEdo

（Tokyo）.However,thetown,locatedatthebaseofamountainrangewithseverallarge

rivers,theKabuto,SuzukaandOno,haslongoweditssustenancetothatofabundant

agricultureandforestryresources.AccordingtoTanigawaandKasai（2021）,thelocalkami

（deity/sometimespluralizedasdeities）isviewedastheprogenitorofrice,wheatand

agriculturalfoodstuffsandpraisedsinceancienttimesforthecontinuinggenerosityit

bestowsuponthecommunity.Itiscommonlybelievedthatthekamiresidesinthefields

fromspringuntiltheendofautumn,leavingforthemountainsinwintertime.Itisforthe

summertimeshrinefestivalthatthekamiisrituallysummonedtoits・earthly・homeinside
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ofSeki・scentralshrine.Miyake（pg.25）writesthatfortheJapanesepeoplereligiousbeliefs

canbedescribedasanamalgamationofitsmoreprimitivebeginningswiththatofelements

fromShinto,Buddhism,Daoism,yin-yangdualism,Confucianism,andthereforetheterm

・folkreligion・（minzokush�ky�）moreaccuratelyapplies.Thisfolkreligion,withitsfestivals,

annualobservances,ritesofpassage,andevenexorcism,thus・putsthegreatestemphasisnot

onideasbutonrituals.・

AccordingtoTurner（pg.468）,・Ritualtimeisorderedbyrulesofprocedure,writtenor

unwritten…withawell-definedbeginning,middle,andend・.InSeki,asapreludeforthe

comingofthekami,ritesofpurificationaremeanttodriveawayevilandtowelcomethe

kamihome.Themorningbeforepublicperformancescarefullyorchestratedprivaterituals

areconductedbytheShintopriest（s）andattendants（Tanigawa,2021）.Theveryfirst・act・

ofthematsuriistorituallyinvokethekamifromitsinnersanctuarywithelaborateofferings,
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Figure1.関宿中町TraditionhasitthatduringthetimeofwinterinSeki-Juku,the

localkamileavesforthenearbymountains.PhotobyAuthor.



includingbutnotlimitedtothatofrice,salt,water,ricewineandacutoffreshsakaki

branches（Ono,pgs.65,66）.Schnell（pg.17）writesthatthekami・sspiritisthen・bound・to

atalisman,whereasOno（pg.68）writesthatthekamiitselfissymbolicallytransferredfrom

theinnersanctuarytothesacredpalanquin（mikoshi）.Inwhichevercase,thepalanquin

servesasthetemporaryabodeofthekami/spiritasitisparadedthroughtown（Tanigawa,

2021）.

Turner（pg.467）writesthat,・Allperformancesrequireframedspacessetofffromthe

routineworld・.Turnerdescribesthisspace（s）aseitherpermanent,theshrinebuilding

itself,forexample,orinthecaseofthepublicperformance,aspacethatissituational.The

spacesthataredelineatedfortheSekimatsuriincludesthosewhicharefixed,thetwoshrines

andstorehouseswherethepalanquinand2-3storywoodenwagons（festivalfloats）arekept,

andthosethataresituational,theroutesthattheprocessionfollowsbeingdecidedyearlyby

neighborhoodleaders.Whatiscentraltotheconceptofpublicreflexivitythoughisthat

thesespacesareinpublicview.Theyarenot,asTurnerwrites,・secretaffairs・whererites

areperformedin・cavesorgrovesorinlodgesprotectedfromprofanationbypoisonedarro

ws.・However,thereareatleasttwomajoraspectsofthematsurithatreallyareinasense

・secretaffairs・,theritualinvocations,forone,andtheotabishoorrestingplaceanother.The

otabishoisasomewhatsecretlocationwherethekamirestsforthenightin-betweenvisiting

theshrinesduringfestivaltime（Ono,69）.InSeki,thisrestingplaceislocatedonthe

groundsofthetown・soriginalshrine,fuefukidaimyo-ji（笛吹大明神）.

TheSekimasturiinvolvestwotypesorstructureswithintheframingprocess,ontheone

hand,acarefullycontrolledenvironmentwithfixedtimeandspacethatinclude・firm

procedural,evenrubricalrules・andcontrastingwiththis,situationaltimeandspacefor

whichTurnersaysgivesriseto,・numinous・,ormoreplainlyspeaking,・atimeofwonders・

（pg.470）.Inthisso-calledhigherreality,aparallelworldemergeswhereseveralkeythings

mayoccur,includingatemporarysuspensionofthemundanelife,roleandstatusreversals,

arefocusingorreengagementwiththepast,・chaos・toanacceptablelimit,andsoforth.To

markthesepolaritiesinsocialstructureandbehavior,Turnerintroducedtheterms

communitasand・anti-structure・,hedescribesitas,・themutualconfrontationofhuman

beingsstrippedofstatusrolecharacteristics-people,・justastheyare,・gettingthroughto

eachother…・（pg.471）.
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3.Performance:・Communitas・andthematsuri

Itisanespeciallypowerfulmoment,andsomethingthatseemsrightathomewith

Turner・sconceptofcommunitasoranti-structure,whenagroupofunmarriedmenintheirlate

teensandearlytwenties,cladinallwhitefromsacredfootweartosacredheadband,hoistthe

palanquin（神輿）upontheirable-bodiedshoulders.Thefinaldestinationisalreadyknown,

however,astheirownspiritsbecomeonewiththekami,theywilltravelasfreelyasthekami

takesthem.AccordingtoTanigawa/Kasai（2021）,aftertheconclusionofthe・deitytransfer

ceremony・（kamiutsushi）thepalanquinprocessionbeginsinthelatemorningofthefirstday,

andismarkedbytheloudvoices,rhythmicallychanting・wasshoi,wasshoi・-aspecialcallto

thecommunitythatthekamiisnowintheirpresence.Turner（pg.468）mentionsthatoften

theseaudiblemarkersareusedinritual,theshoutingandchanting,forexample,to

dramaticallysignalthatseculartimehasnowbeensuspendedandthetimeforthesacredhas

takencenterstage.Andso,thesetentofifteenyoungmen,whohaveseeminglytakenover

thestreetsofthecommunity,carrythepalanquinthroughouttheday,stoppingatrandom

toblessvarioushomesandbusinesses,chantingandgesticulatingwithbountifulenergy.It

isanespeciallydramaticexampleoftheroleandstatusreversalstakingplace,withfull

controlandresponsibilityofthekami,forwhichthespiritofthecommunityseemstotruly

restupontheirshoulders.

Bylateafternoon,theneighborhoodsgroweversoquiet,asearlyeveningbringsthemain

event-thedashi-gy�retsuorgiantwoodenwagon（float）procession（山車行列）.Crowds

gather,andvariouslargegroupsofparticipantssoonappearclothedintheirownunique

colorfulmatsuricostumes,chantingandmerry-makingastheypulltheenormouswooden

wagons,knownasdashi（山車）,fullofmusiciansplayingbambooflutes,drumsandgongs.

Itismostevidentatthistimeofmatsuri,wheretheeverydayroutineoflifeissuspendedand

whatTurner（pg.265）soaptlydescribesas・astateorprocesswhichisbetwixt-and-between

thenormal・arisestosupplantit-ifonlyforashorttime.Incontrasttotheshrine

ceremonies,thedashiprocessionintroducesawholenewarrayofpersonalities,positionsand

responsibilitiesamongstthewide-varietyofparticipants.AsSchnell（pg.20）comments,

・Theliminalphase（whereaccordingtoTurnersocialrelationshipsareupended,reversed,

orevenabandonedalltogether）issignificantintermsofsocialprocess,asitrepresentsan

opportunityforintroducingnewideas・.Thiscanbeseenmostclearlyinthenewhierarchy

ofpositionsthatisrepresentedbyeachofthefourneighborhood2-3storywoodendashi.At
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groundlevelcenteredaroundthedashiitself,arethe・muscle・,amixtureofyoungerand

not-so-youngmenwhowhilechantingtraditionalworksongs,carefullymaneuveranddirect

theseveralton-four-wheeledwagon.Withheavyropesinhand,the・pullers・makeupthe

largestshareofparticipants,men,womenandchildrenwhosejobistoliterallypullthedashi,

noteasyworkeitherconsideringthewoodenwagonwheelsalonemeasureameterandhalf

tall.Atthesecondlevel,oronthefirsttier,arethemusicianswhosepositionsarebasedupon

instrument,age,genderandexperience.Thesinglelargesuspended-drum（tsuri-daiko釣太

鼓）,providingthemainrhythmicpulse,ishiddeninsideaswellasthatoftheyoungboys

whoplayit.Atthefront,infullpublicviewisthegroupoffiveyounggirls,whilesinging

andchantinginunison,playthesmallertensiondrums（shime-daiko締太鼓）,andthesmall

gong（kane鉦）.Positionedaroundthefirsttierofthecartarethebambooflute（shinobue

篠笛）players,bothmenandwomen,andfinallythemasterfluteplayer（themusicalleader）

whoispositionedinthefrontjustbehindtheyounggirls.Roundingoutthegroup,and

standingaloneuponthewagon・scentralbeamfacingthemusiciansisthe・guide・,Kozaki・

sspiritualdriver（seefigure2）.
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Figure2.木崎の山車Themuscle,pullers,musicians,the・guide・andatthetop-theleaderspropel

Kozaki・sdashi.PhotobySyuzoKariya.
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Atthenextandfinallevel,aretheneighborhoodleaderswho,atleastduringthematsuri,

・sitatopthemountain・aboveeveryoneelse（enjoyingthebestview）.Itisinterestingtonote

thatourneighborhood・sthreematsurileaders（whoarebasicallyvolunteers）,areemployed

asaplumber,deliverytruckdriverandmuseumstaff,respectively（Tanigawa/Kasai,2021）.

Turner（pg.467）makesspecificnoteaboutthiswhenhewrites,・inmanyculturesrituals

performedatmajorcalendricalturnsportrayedturnaboutsofnormalsocialstatus・,however,

Turnerfindsthatthisisonlyonepartofthestory,hecontinues,・Justasimportantarethe

wayssocietyfindsinthesepublicritualsofcommentingonandcritiquingitself・.Certainly,

oncethesacredreturnstothemundane,Icannothelpbuthaveasenseofrespectforour

matsurileaders,regardlessoftheiroccupationorsocialposition.Therefore,itisnotonlya

wayofacommunitycritiquingitself,butalsothatofindividualsreassessingpre-conceived

notionsofhierarchyandsocialstatus,andtheextentofpowerand/orauthority.

4.・IntotheFlow・ofthematsuri

Especiallyinsmallermoretight-knitcommunitiessuchasSeki,thepublicactsofritual

havelongbeenpracticednotonlyforpraiseandprotectionbutasanexpressionoftheunique

flavororindividualityofthepeoplesthemselves.Intimespast,fromtheEdoera（beg.1603）
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Figure3.Kozaki・slegendofthe・Kappa・orwaterspiritsilkembroideredtapestry.

PhotobySyuzoKariya.



untiltheearlyperiodoftheMeijiera（beg.1868）,theSekimatsurihadtwouniquely

separatefestivalshappeningsimultaneously,oneintheShinjoneighborhoodcenteredaround

theshrineFuefukidaimyo-jiandtheotherintheNaka-machi/Kozakineighborhoods
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Figure4.三番町 (San-BanCh�) Figure5.北裏 (Kita-Ura)

Figure6.四番町 (Yon-Ban-Ch�)

Photos4,5,6byAuthor.
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originatingfromwhatisnowcalledSekishrine,orSeki-jinja.Duringitsgoldenagefromthe

middleyearsoftheEdoera（early19thcentury）throughthetimeoftheMeijiera,theSeki

matsurifeaturedatotalofsixteen,2-3storywoodendashi,sixofthem intheShinjo

neighborhood,eightinNaka-machi,andtwoinKozaki（鈴鹿関町文上巻,pgs.622-625）.

Whiletoday,onlyfourdashiremain,threeinNaka-machiandoneinKozaki,eachneighb

orhood・swoodenwagonishighlyunique,quitedifferentinarchitecturaldesignand

decoration,includingtheexquisitesilktapestries,andlanternswhichadornthem（seefigures

3,4,5&6）.

TogetherwiththegiantwoodendashiandclassicEdoeratownscape,addingsignificantly

totheoverallatmosphereofthefestivalaretheneighborhood・suniquelydistinctivesymbols,

colorsandmatsuricostume.Andbringingallthesevariedelementstogetherasifitwerea

singlewholeisthemusicofSekimatsuri.AccordingtoTanigawaandKasai（2021）,inthe

early1800s,animperialcourtmusicianofsomerenownbythenameofSaitoTarozaimon,had

fallenillwhileonhiswaytovisittheGrandShineofIsetakingrestinSekitown.During

hislongrecoveryinSeki,hewitnessedthematsuriandinspiredbythekindnessshowntohim

bythepeopleofSeki,composedasongtoaccompanywhatwasthenamusic-lessprocession.

Creatingthemelodyandallmusicalpartsbychantedverse,Tarozaimonconstructeda

multi-layeredcompositionsimilarinthemeandtonalitytothatofgagaku,orimperialcourt

musicofancientKyotoandIseShrine.TanigawafurtherpositsthatTarozaimonlikely

wouldhavereturnedtoSekiperhapswithsomeofhisfellowcourtmusicianstoteachthe

localshowtoplaythemusic,ineffect,amusicalworkshopwherenotjustthoseinterested

mayhaveparticipated,butrather,thewholetowncomingtogethertowitnessandlearn

aboutthevariousinstrumentsandmusicalparts.HisoralpoemtothepeopleofSeki,with

thesubsequentadditionsofbambooflutes,varioussizeddrums,gongandlyricalaccompani-

mentwouldevolveintoasweepingfive-partsuite（Takakusu,1978）.

Theslowwaltz-likecadenceofTarozaimon・sballadtoSekiisthecatalystto・flow・for

whichTurner（pg.487）describesasastateinwhichthereis・littledistinctionbetweenself

andenvironment,betweenstimulusandresponse,orbetweenpast,present,andfuture.・

Whilethecompositionistenminutesinlength,itisperformedalmostcontinuously

throughouttheeveningprocession,aroundfivehoursintotal.Jennings（pg.117）makesan

interestingobservationaboutrepetitioninritualperformance,hewrites,・Ritualactiondoes

notprimarilyteachustoseedifferentlybuttoactdifferently.Itdoesnotprovideapointof
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viewsomuchasapatternofdoing.・Anditiswiththispatternofdoingthatthe・partici

pantsarefreetointerpretthemovementsinwaysthataremostrelevanttotheirimmediate

circumstances・（Schnell,pg.294）.AndthismakessensewhenTanigawaandKasai（2021）

talkedaboutthemusicinitiallyhavingbeenperformedonlyoneway,however,each

neighborhoodovertimeaddedtheirownslightrhythmicvariations,timefeels,stopsand

starts,mutatedorhalf-tones,extendedchantingandsoon,forwhichthispublicperformance

remindsusthatacommunity,isstillacollectionofpersonsinsearchofindividualexpression

（seefigure7）.

IfthereisonespecialaspectoftheSekimatsurithatcapturesthe・flow・asTurner

describes,itmustbethelateeveningmeetingofthefourdashiinthecentralsquare.Inthis

predeterminedspaceandtime,thedashiwithcandle-litredpaperlanternssuspendedfrom

toptobottom onallsides,appearasglowing-woodenskyscraperstoweringoverthe

thousandsofonlookers.Ithasalreadybeenfourhours,andthe・muscle・,the・pullers・and

themusicianshavebeenmoving,chantingandplayingalmostnon-stop.Nowitistimefor

alittleshowingoff,forthedashicanrotate360degreesforaslongandasfastasthe・muscle・
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Figure7.Tarozaimon・sfive-partsuitewithbambooflutes,drums,gongandlyricalaccompaniment.

PhotobySyuzoKariya.
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arewillingandabletomakeithappen.Twotothreeminutesgoesby,fiveminutesmore,

astherotationscontinue,thecrowdroarsitsapprovalwantingonlymoreofthesame.Ten

minutesandthere・sreallynosenseoftime,allamusiciancandoiscloseone・seyesandplay,

fingeringthenotes,orbeatingthedrum,ifanything-soasnottobecomedisorientedandfall

off.However,thefeelingisbeyondwords.Atremendouspulseofonegroupinunisonwith

theothers,fourgiantspinningredlanternsglowingforthecommunityanditskami（see

figure8）.

5.ReturnandTransformation

Howcouldonenotbeaffectedbyanexperiencelikethisandnotbe・transformed・ifonly

alittle.Tanigawa（2021）rememberssofondlywhenasachildthemainstreetwasadirt

roadwiththeincrediblesightofthedashiwhichglowedsobrightsincetherewerefewlights

atnight.Allhewantedtodo,justlikealltheotherkids,wastohavethechancetoplay

drumsonthegiantwoodenwagon.Herecalledthatwithtoomanychildrenwaitinginfront

ofhim,henevergotthechancetorideandperform.However,attheageofforty-onehe
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Figure8.舞台回しThedashiinfull-rotationalspin,thered-candlelitlanternsblendingintoone.

Photo:Kameyama-Kanko.



fulfilledhischildhooddreamwhenaftermasteringthematsuri・sbamboofluteheascended

Kozaki・sdashifortheveryfirsttime.TodayheisrecognizedasonethefinestofallSeki

matsurifluteplayers,andtoourgreatbenefit-passingonhisknowledgeasmasterteacherof

bothfluteanddrums.Kasai（2021）gothisfirsttasteasamatsurimusicianinthe5thgrade,

switchingtobambooflutefromjuniorhighschool,nowtogetherwithTanigawa,training

newgenerationsofmatsurimusicians.Andso,whilethekamiprovidesthecause,itisthe

・flow・asanupliftingexperiencewhichdrawsthepeopleintothe・spirit・ofthematsuri.Set

totransformtheeverydaylifeofthecommunity,theannualobservanceoftheSekimatsuri

bringstogetheracommunityofcelebrants,whereinaphenomenondescribedbyCampbell

（1949）,thedivineandthehuman,whichnormallyseemasdistinctasnightandday,infact,

blendintoone.Therealmofthesacredismostlyaforgottendimensionofthisworldwe

know.TheSekimatsuriexemplifiesthepoint-thatthetwokingdoms,aretrulyone.
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