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I 7 A DE “Woodnotes II” &+ DT (Genius Loci)
hoH OB T

BRI A off@IcHild s (V=7 2] E0HEEE, A4S THOEE] L1 H%EX
ORI ER ZEERBETH S, TIAVHBERHOPTHI I E LT £ Y HD Genius Loci &
LTOMDADA AV EMESHT (V=T R] 28252 LT [KRE] & EMBmslaici
REINMBERI< A2 OEEQBKRME, Yo7 214G ULAABONENOM FITEIET 5 BAD
HERTENEDTH B I ENHLNIE S,

Ralph Waldo Emerson (1803-82) ML v A IZB O THHIIBLTEHBROIELER L

TU27 Z (genius)] BHWITE > THBICEBERBATS 5, 18394113 “Genius” &1V H
T#EELZ L, 20O —EBIE “History”, “Self-Reliance”, “The Poet”, “Intellect”, “Art”
REODLy A ITEFONTNS, TAENIET vy ELADY A MIVITEE -T2 TRE]
(“The Over-Soul”) &I BEMRILFIHINEMN, (VTR &), #BEEXS T VD
(] #EERE U7 [P o, 510, FYUTHED (EEhd | Tk EbEX,
ITRAVDUHARNT 7 LA b ROTTHIIERKET 5 &0 ) BARBEFICEBRT 25ED AN,
VI xRV DBELAEH TS, VT ROERI, Ao L FICH#IZbEDDY TSNS
EWITFHEENS, NN THERFTET, BENICENT 3, THEBLRS Kb
CFELREIERTHAIN, TR bFFRIEHICE - TS, &, Tvy&A
“Experience” O BHORETIE, AM—REZESEEMbIA LTI THROPETED LD
KELACEIWL L A2 ERAT, UTO LS icdb~3,?

--* though we have health and reason, yet we have no superfluitiy of spirit for new creation?

--+ Ah that our Genius were a little more of a genius! (471)

ZOFDRIFOC TR [BELONTVAREIAILEBEE, M2 BBA->THWREOKR
VoTHWT] ERIFHMEATHBEI I, TOEHIZEABFNTEIEERL T B TFHEE,
T, TRRAVOFHOAAVONTIE, MOADOATARKREDTS TRT7 4 7 R XD
HEHRFV T « o—<WETFEZTHD., RO S 1 MVICHIT L THHOE] I2H/ 3
bOK, BHI, TOTFTETILL- & TEKT] A NEEENTHWE, 2FD, V=7 ARE
WFETE. BiOE, BRSO niE, 528K, b 2EROBHOENLL HEEISES
AL,

7efiils £0FENG TRF] L5 T EIBL TR, RFEF2BAEVLSI LHE, RF &
WHIEMO N ZDObDELVMFAT ZEI AT, TTAVHLEZ AR SN S, Richard
Poirier D335 3 The Renewal of Literature(1987) T “The Question of Genius” &) —FAFRIFT
BRLALSIT, P27 RABMBMADREENS LB EL LA, THEELIZABDS (“corporate
human power”) | IZBlb o T3, T ALV E 7S hohoF—5FFT6 AODKFEZID B
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¥ T Representative Men (1850) % FE i o, <X H @D A% niE-H>MWE & 5xishic
BETH-TWEHil, HoDBBTHE | LFLLFRLAVIETITERL, 75 Fo®
VA AETREMDORF b b, ABPIEIZ b OBMoREL L TREDH B AE &
LTHABTE2DTH > T, HHERFELOIEBRTIEAL,
IXAVDBZOHTRGGABLE GO [HCEMHE (elfreliance) ] THH. Zhid 75~
ANPIZ T AWtk - T TMEAER] SEMMAT SHAYBOT A Y AHBZITBOTREIE
BHOHBBETDH - 2728, Harold Bloom iE Agon(1982) 0 HT, THEEH] 3+ Y X MK
D THADEHE] Kb ->T. TAVADFEEIT R -2 03I KBRS AT - 21T &R
THOGEHE] B7 AV AAOFCERO TN ELTHHEINZ I EbHEM, ZTAD [H
CEHE] BESNEBABONTHE V=T 2] E—RKITH-7cEZSITH->T. HOEEWH
TE5EMIFICANAGLBETEH B, A IV 4 VA Moby-Dick(1851) D ikEE T, Nathaniel
Hawthorne O K FIZHEIT A | L2V -Db, TR VOELZ FITIBZ DT, =V —r~
DEFETHBLULIIL, A=V - EHEOMIZADHHUOK A FIET 26D EFR 5,
ITAVDIytA “Self-Reliance” (. KD EHIZ, FNEFN [P=2T7 R | 5> E&4L
EL3ODRS TS5 7T B,

(1) To believe your own thought, to believe that what is true for you in your private heart, is
true for all men, — that is genius. (259)

(2) The power which resides in him is new in nature, and none but he knows what that is
which he can do, nor does he know until he has tried.... A man is relieved and gay when he
has put his heart into his work and done his best.... [Otherwise,] In the attempt his genius
deserts him; no muse befriends, no invention, no hope. (259-60)

(3) Trust thyself.... Great men have always done so and confined themselves childlike to the
genius of their age, betraying their perception that the absolutely trustworthy was seated at

their heart, working through their hands, predominating in all their being. (260)

LRI (D Tk, HCORWANBRIBLME L oLEHE (V=7 X] LY, (2) T
BENPMAOITE #ALALT [H1), [F#] ORBELELT S LI QAEN, iR, &
BATHEILWRENE, B) O [V=7T2] IH5HROALNEHL, BHoOFEHEEH
ETHMAEMTH D, Thid [FoEM) THh, TTHOE ] THH., HOHRIIX-
TEIGDTHAI L ERET B, BRFICELBSEIA LR, [VZT A OFY 7T
EOFEEMN MEEhd ) 2 [HART] THEZEAERL T AES, ULOFIMNRT &
I, TRAVD [VoTA) BEGPEEEEAETHEERL TS, £L T, FER
THARIC) AT 2 L0 WHRARTFROEZ FLOBEWETR LT3, Nature(1836) D JF
XTRY=T A% [FAc b P b EBOTHENL, E0UMHRT 2 itk - TR
L&A (“nature”) IZHRILFTBINEFE Y ARGORKN (“floods of life”) | (7) &EMEA T
5, Froy TRMRBEHAAGRERIZE 2] (10) EWIHFBLESHEIIREI T, 20X5BHLERL
ZHEMORE, 2FD, T AUOBEICT I EENICRKR T 3EDEEE, (TENLE
] MAoRTBHEN] IKEINRBERA TS, TEENLEL] & ] Eb 50z
Sh. £, [THEM) THY MBIl EHIEEN. FREFYV X NEOHETLH 2D720,
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IRAVEENEVZTRAEMRII EILE-T, lx ADFITdH 3IHEANTEGELEA T
HBRONE L THAITRANLEE ) L2 @& 5, [V=TRA] FFLEBREATHEE]
DEETHS, Tyt THCEH PEBRAOHETELEESRKWL T AHEIIHLT
HhNICELSIT, Ty A “The Poet” OPTIT R [T AV AICRERLY =T A
TN (465) &z,

Bl oFER4WBLT, T<A B3 [V2T7X] OHEEFEOEMLTORNTE, BAR
THE] 3 btk 3AAEET 20N, 2L T, ABFEEOARGRIANENS 2 XL &S
EUT, #iERTIE, MPEBELEOTEIIRDD ) 2MBNLBEOEBTHS (V=T R
EEZBIHIT, Mg LT THEHOE | “Genius Loci”) E WS BEEBFA LI, £
NIIhEFTHNEHINTE LT ORBEITH 2 BARMESROIZERWZHEBRTT 2
ZEEERT B, “Genius” FEHANABEBHOPT, XL EBAVNY IOV AT AET
FEBATLT, YA 7 RETOEHN (KT 2. TROKRPHEDOLIITELLEICILED
TERLRE, EETHTREET, UL, EUTEZ 0D (“It stands there, a beautiful,
unapproachable whole, like a pinetree or a strawberry, alive, perfect, yet inimitable....” ) |
(EL 80) IZW&AZ T\ 3, Nature EB 1w R id, [P2T X 2MBHEMNEHE NS &
Did, BRI EREMEZZTVS, ZLT, 2OLIBAKEGLELTO [V=TR] &
WOBAR., BECHCHAL CHENBELOEENRE(B vy L0 b, BARD
WEEE ERRNE L DIKEDLA L0TE MBI bONHE, FbENITAVD
fERMOBNTHE/NTFMENTELLLDTHEMN, TAYHDOEZER > DM S “Wood-
notes I” %#Hliz, THOETHS V=T ] & [35] LOBEELEBERL, TITAVITES
TRAOHEBIA L DEWREH LM LI,

I

“Woodnotes” &5 JHT 2 H DERDS Poems(1847) 12 &N 7zo “Woodnotes I”7 1. .=
A VBB FORE D FORH, R LEMAAES, WEERCHO T SERICES ZFA
DEFEEFALIEMSIHEEFD, LAL, A1 VDOHETHN, 94— NT L ORATHN., F
WEA. BIEN 2 MORKOBFEESHEAEREL. [Y2T X L0 THELIHRADRE LG
ADFEELTHIRL T, “Woodnotes I” MITA/ITLE - TOREFALOFEVCEERE
A ST DT L, “Woodnotes I” 3 EFNEZFFAONEOHEREE L THiI{, BMOKDE
ZECFHAR, #HOLOHIZbH - TREINE I LEF-TWS [V2T7 2] KT B A
i, T A VEFAEBTSELLT, SRV rOBEFA%E2EDT “bard” 2 LIEL
-7 Z LTHADOE—OREIL LT, RUIOTEMEENHOZ L2 ETE, 20
FRICE, TENEhOESE I, &A. ¥ =T AD—f] (“a stroke of genius”) T, b ZF bifi
Bl BHER S, ZOBRE. TOBEIRVIOEBEIFILE>THHESFICE->TH, HAE
RELU T 5] (“The Poet,” 457), TR AVIBED X I ILERERETH 1/ A VED
BEEEFEWT, A*OBTRAEINRBTIEETERIATELIAEFALS AL, 2F
DL RS FEEARL Y27 R0—4T] Lk->THEENIDTH > T, FABAOTEE
(“talent”) PEMIZE 2O TRAL, (V=T R EFELD b b - EHAKRIIMA, TH2 AR
UrcBh&, £/l38E] 2ET60THBEITRAVEE D,
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This expression, or naming, is not art, but a second nature, grown out of the first, as a leaf out
of a tree. What we call nature, is a certain self-regulated motion, or change; and nature does
all things by her own hands, and does not leave another to baptize her, but baptizes herself;

and this through the metamorphosis again. (457)

IR ZAYEFFEA (AH) OfFATH 3 [Hik] REOBRTHS &0 5, FARHKRDOTFHE
FTHEY =T RLL->T, RUAEK, REOBREEZAETIELEL SN TS,

[YZT7ZAD—T] LI F0HILh, V=T 20BARICHET 2 ZEHLE®RAEZNLTH
Bo £\ T [—41] BEFANRYNIGE S REERHER L SFHEEEL T3, KBEOKXFI,
EO [—RI ] TREMC X5, REMWZTHEERT 5, KIZ, [T dBREANLTIE%E
EbTELIAPO, HFRYZTRAO—RIIBEBLIZ I ETHENS, 2F0, [V=2TX] i
BEBYHY, ABEMREE LGN E S, TOFEHICHARZEIMNICN > T 5 T LEHRT 5,
Hitho v &4 THCEE] o007 HIZd -7k I, FANSEERTZHTE. HER
CEHAWTRERAL IS TS [H#] K829 RZhTn5E0K, Y27 R
BBEONBOMMIH > T, HOHLTH 2 EEFHC, WO IO HBMMETLH B,
DL BMEDTFIEIL » T, THEREHE] B, [HAHSDO DO TH S LEDFfTEEMLT
WBHITED TRV F—FMZ fo ), T[RRI AIDT ("a great public power”) ] (459) ~D1F
BT b, SO, HOL%: [HROBAELEE, $EEL) whExAs, 22T [—
T8 TR S0 SEBERDTFER, 512, ZOKDB & P0BREHTFRILL,
BEPDIZAAVSHETETHH B0

“Woodnotes I” {213, MAOARMEICIEN A Er S 78S T3, BROK
DAREASENDHFTE, FSIT [P2TRAO—RIF] OF AV TH 2, Lhrd, ROKAKIC,
IRAVETAVADORME L TOMEER TS, TR ORFTH D, I 100 F3L&
REEDOHEEZ T H 3 Edward Emerson (3, COFHZDOWT, [Za—A 2752 FOREE~
TBAHRBITAVOBRICADDRIE -7 ETHETH, KK B3 EXFFREEA, T0
TeBE T 70 U4 — VT LMD OK GIEED 2 EWIE -7 ] EREHRLT
W3, TTAUBARIZEWT WD IE., RO FEMBREEE H SN % Wallace Stevens B8
“The Snow Man”™ DM THRPL M T EDEICB B EAEIMEAT [THDE | (“the sound of the
land/ Full of the same wind/ That is blowing in the same bare place/ For the listener.”) T -
121EA5 ZhiBd=a—A V750 RO [HHDE] (genius loci) DFEEFTABKEAH, ok
ZiE. “Woodnotes I” OFE—H T, T<vAX 3T —a v NABBELTL 3R, 512
[75 L&D bHHIZ] (1090), ABMOBALRNICEEL T (TR of 25T 5,
ROKRRBT F LOFELD bHOERL S, TAHOED ETES ] L5 ABA0E L -
RBEORRETOEMEH S, —2 -1 V757 ROLTHIBXITENLELAE LTRSS
b, BRI ELOEEZ, 2 X @G LIELIE “genial” & “charmed” EEHFT 3
D, BIETRIAROKPEOESEZF > T, [V T ABKDORBETHRZ 5 (“Genius with
my boughs shall flourish”) | (1091) EES XHIZ, —=a—1 V75 FEBOA#HOHR
HOEORELTORERRT S, £ LTHEMETROIE [FOM | “the wood-god” O
ICRTFSNIRIIRZ oh, [THOEF ] OEKOVRTH HRME L TORE L S HRDHRS
3,
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“Woodnotes I” O EZ 573, ZOFHN [THOE | TH5E V7 ANFAIEBEINIT,
ZO =T K-> THEHBETA T CBAEEZECHTH L 2 EEWMIZPHLTWL S,

As sunbeams stream through liberal space,

And nothing jostle or displace,

So waved the pine-tree through my thought,

And fanned the dreams it never brought. (1089)

HDRET B EARMCENEEEEEL ONh—BORLBEENEI 3 X1, ROADE
N3E 2D [P2TRO—T] 2F3 T, MOKER TS, 72, BT 3H0BE
BHNL 000, MEBNALZEIEDLZELIZ(EZIOIES S 7RI, TOERD,
ITTAYH THRMETHEEHRMNAS (“spontaneous and unconscious”) | (EL, 71) LIRS, V=
TADBENIDEHDF—<ThHhb, COIVTRIITHMEHBROREBIZEONT, Roks
FAEREOVERUIEDY, 0120, JOFHOEVFTHE3ROKRE, FAOHC, HFAOD
WEROBETLH 2, FORKETHRS [SHRBROKRLEN, MAREOKRIE -] 55 &
T, WERIFEICY =720 T2#T 5%% (“The rushing metamorphosis™) | (1093) 24
FAEN TS, ERIETHRNWT, MHRI -Oh, FARFAOTEIHLOMROKY
D, <o, V2T AOHBRRBIEZ XS ETAFEZBFLIT DRI THLDT, 20O
FREEMLEO 8] L LTERENE, T X VI3 Nature DIF LT, BlZH0 T, S
o, HR. B tEEdtic, THROBREEIN TOEL, RPTEAWES] (7) L,
hokizyod MAXA%ESZH5FEBLEIPPDLEFF L E I, T XA UHEMCAR
VNS F— TEZ TN &,

ITRAVEEERMOICIOHE (HoF] il Tl LRS-, SELHTAE I
ot THOF] @2 TWV—UXFE I0ABREINS, V- XFRHERRA VY
FT4TET T BTV DARBE S TOIRAOF 2 — b UEOT VT >Ny T,
BT RIS, MRS ESOERTHEDN S, £/, B - T, BXPHOEKR LT
Do DEN, IRAVET AN O [HHOR] ARFTEIHROKEFA (=—V V] OF
HELTNN— XFEERANE, ZLT, TOAABELSFTEELE, TAVAALGIPHERTE S

HMABETHET AU AFEBENBHBEESETH S LBORIZESE 3B,

Talk no more with feeble tongue;

No more the fool of space and time,
Come weave with mine a nobler rhyme.
Only the Americans

Can read thy line, can meet thy glance,
But the runes that I rehearse

Understands the universe;

My branches speak Italian,

English, German, Basque, Castilian,
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Mountain speech to Highlanders,
Ocean tongues to islanders,

To Fin, and Lap, and swart Malay,
To each his bosom secret say. (1094)

ROARDGEL NV — VST OS5 3 ARICHEU 2B, £hhthists2 82 ThaEd
BAKRDEMNCH >T.ARSTETH 2007, ZLOULHSREMBL DO LA LTE LK
517, o HABHKHAREER ST TE LT, BREIAED THRO S HIizd 2H%E |,
FHEOHRBRICEb 2 ERATUERT LERL TS, 7AY A0LHMOTICEE O SEL LB
BEEBAIEIAITE, WHNBEREBERT 2R X b Vv OFLERP, N—"— FKED
B T RO  BBITRFINIMS O IR L )® 03 3 hicflES N5 7 A Y 7 LENEH
LT, HRUAGBERIIMN S bOISEE2EA LI ET2EMDH S, TAYAEND
THbid, B I NS AL AEEAN, BHICHREWIET 2 2 EoRRESEHAITH D HR
LN TREL TV B LIZH 3B TH 72, TOHEEIMAOELRE b - &)L BEL
BHLU, BHUI ETGEFA Tv—) V] i, 7Y —EEHO<—U v O & D IThpZE
M4 EEITED S BIEECOMTAER>Z Ei2b i3, v— U YO EBAREERERM L
T. “Woodnotes II” { [P =7 ZAD—4T | 223 —BAH{EHETHo LMo, BELFHITE-
oo UTTR, 0o TRG (V- XFH, MBHE] B2ERD RS [P=T7X0—f1]
MNNZEBEINW T EEHA D,

I

“Woodnotes I” O HT THFAHE ] EZAE LT, MOKRDE KA AR OHFALIFHIZH S
FHEE, KON XFEOFAOROHETH S THamOK] © [HL E LB ~EFED
FREOFLIZOHREATAH S, FICHiHR, Toou -7y U3oFRThdsHEEL
FHOESOT. E5E. HEEHL, HRGEFAORRIMLE E2BMT 2 X 5 D RS
BIER - TS, ZORMNTET MO E LoD M. Selected Poems(1876) TiX, LT R
VEREBILBIIIOEERBLTLE -, F2RELTE. ROEZ0BIEEHIHI LIS
HERTHEH7 7Ly bOPEEAEZROTO SN, ZhLD S SICHBAREBIZELREL
HANOMAERLUTED. Yoder 2% [REAZ MEHOWMNO] OBIE] &IFATL 2O
KOBILHMETA2HAOEBZ 2R TN, BRORREEEM L, [ERoKN] \h
ST ERAGTFHETEL D,

H—EOHET, MOKRZAT 4 V7 ZADXHIKFEANTHEN TS, HOYWEHOMET
AHEEELLBIVOM] EVABWREBHITFY X MR, ROKEFT AV AD [ L
OE] ELT, ZOHBEMUHROEH THE VTR %k [MEE], ThdibHENZLD
., TOTHMTEINLHAORKLAD T, O] &AL, B0 ABLLHEIICHE S
AR TFER] L LToORBEDO L4255, LT, Z0F Y A MW EETHE W #%E
FEHEOBBULEOHIREREZET. [PaEs—ERLLSWHL [F] ERAULS
WHW(1090), FY YT THEANT S THAL AEMEEE A XAT 5] (1091) EZME L
TOT AV AOWFIEET ORI T, ROKILERAOEM CRBELSBEELED S 55



INBE S TR DEE “Woodnotes " &+ HDE (Genius Loci)

5B OBEN EEENE. L RBEROLODZHD SMABOBEADORFEHEIEL &
HEaZIckBEEEERT, UTOPPEL M-, LAL, BEELHEE, ALF0KRHE
LTRROFENEY X LEF - LFHTICIED DL,

Light and heat, land and sea,

Spake unto the oldest tree.

Glad in the sweet and secret aid
Which matter unto matter paid,

The water flowed, the breezes fanned,
The tree confined the roving sand,
The sunbeam gave me to the sight,

The tree adorned the formless light, (1090)

FbomboItiBY MELOHEOH 2EA T Kiiih, Bz X0E] S0 Easia,
T, AHLUGIO b0 OFROHKDOVDEZPIEEALELA. TORHROELIOFHE D E
THEIMOKREH L, HORBARERZ 2L L. ROEZZ o HRIF. ApicEr
il KBE, B2ETR, (V2T RAERORETRASKEAS ] LEVH]A oA, 12
DRBZDFHO V=T 2D [F1&3E (“power and grace”) | (1092) ORYETH 5 T &Y
REND, HERFTELORIRIIHOLE S S5 7RI BN, T XV OFFHTHIT S
AAVT, KER BT TREST 2 AOFEEFSICHEBESE S, 2F D, ThiZEANITE
To< VRIS EHREANEDOIR] EWEEN 2 KB DA “Woodnotes 1" 1ZH51F 5 LK
LR, TEZ T 7ENTPHELILLIIC, ROKD Y Z7 ABRAET>ERGBREAES O L
2%, JIT, #HALROKE, BRoREALOBERERRIC [bosbn] LOBRIZE-
T 2%, HEOEBRER LTIV =T RORETH 5 HREMMFE OGN > T 5,
S LT, Uk, ROKRDED B, FAONBEOACOBEOH &SP HELIZH 705D, &
ABHREEALAENOERBEEEBEZ SN B LILHS, ThEBMR IS ICARL THS
HADBEOBROEBTLH S L5 HT, [EEOHN] OBEKITE S,
MORBSFEACHEZ /0 (BROHBELBE] 3, RERETIFHAKSR (“mundane
lore”) ELTEON, itk 3 L HBREHEH MGDI] (“an egg of stone”) THo-7To &y
Yo O FHODIF] (“the mundane egg”) DOMFEIZ. 1 K, FUL T, Xy 7, Y
T E, ZLOHERULIZHBELTED OGNS, SNZECAIE L. BCAEKT 2 EEDORK
THY, IRAVDBAD [VZTRJITE->THRBERRHMTHD S5 5, ZOHHSHAMN
HEFERBTERCIDIZ, T2V TEBE L] LOHHOTEISIHED S L0 I X I,
FU R MEOAMBITENEELH TN SIEDEH, TCIE. TOMB YT ROEHOR
BTHB [KREOHAHM ] B0, 2hid [ (%) TEAL THEY BT TR gL,
SEIENLIATHNOED> T, TOKTR, 310, [HETHEFI, BELLD
DuFTXTHEM LTI E (“The rushing metamorphosis, / Dissolving all that fixture is,”) |
(1093) ££ZINB DT, OEFTEVTAORNWY A LOohTR, #HRAOTHIOE,
fhe b h, FURMEVZ LS, TOFSTIEE L,

“Woodnotes I” Y7 AEZHRD WL LM | ohE L TERBT S, 12ET5]) &
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M2 FIEE22 L0080 EREESNINENLBEANIOFHFOY XLEE-THWE, Z
nNEFodicbBbh 2 T8E] OMENGIZO LY XLR, w—V—rEhohinE I
TS ZORROFETIE. [Ty 7o 47y VI RIVF—] DY XLhb LI, Lp
Ly TR OFHBIFABOALDREIZH -1 bDELTZIANLGATRES T, L LA,
o, BENR OO EEZ SN T, ZOE%TIE. FBRABEERTH S b0ICH
TAHHIFMAE LA VOFERAL TS LER %, HBOHEABRENOFRE, I—vv
NXALDEH A NIE I 2, WOBRBICEHKAF O ENTELOLELTH, TOHR. ¥
HREMNTHRATRENERAETE L5280, MLOZREOTHRIT X 0 EEH TRIFER S
FHEOR—HERKZ S LT 2HMER -7, TRV IZZOEELOMEME 2 — o v/ 3L
ERFIL. TAVAMBO Y =7 X EEZE LI, “Woodnotes II” ZZDLHINITTRA L DFY
A PERIMBEARD SHIENE D ET2RMEBEEL/. S, BER» OFERI ZERNY
B izfexh, B —) oLz, THHELSHFEANE (“from world to world”) |
(1098) HHICEIX, AL TO L EROMBILELET O,

BSIZ, COVTRADERDEBRSB. VT XD—4T] L) SEEHERKE, AL -
Ty ZORDBE, AN IEZRHRLTOWS, FE1ET, ALV TROHEWIZELD
i, TFe5—F, ABOED LT] ROKR, B, XA EGDLZINEDE->THBED
AT 4V arThotie ~BOBDOA, VoTRADOEKABRL A LR, HRRD [IKR] T
b [HE»S0BEAE] (1095 ELTOAHOBRERT O, TTALOTHORIE,
COBRRBBDOTTAVA Y A VT 4T O DTH-7c LML TNS, TED LT
BhaRoRE, REPSOBREFE] LI FEIZ, BHERETHIFAL. REMSE
WENIZT AV Y e A T4 TV EOEGOEREL —EHREZADTNE, VT ZDERAMN
JoZR, HATULE ST AV Y s A VT4 T v OREFEORIMPELIELTEIAZINS,
“Musketaquid” % “Monadnoc” & RJFIZ. “Woodnotes I” (28 2 T — FOALRJI[AE L
HMEEETAYUAY e A VT4 TV NOBEMRBIN TN S,

The land reflected in the flood,
Body with shadow still pursued.
For Nature beats in perfect tune,

And rounds with rhyme her every rune,

Thou canst not wave thy staff in air,
Or dip thy paddle in the lake,
But it carves the bow of beauty there,

And the ripples in thymes the oar forsake. (1095)

ROKOFAXBL T EKLFTAEL, 3va—RNIPT+— LT L lTOR— b E/, £
DIMOBEERTH -t A4 OEFEEEEREIE, ZL T, <A U0 [FEHOHEM (“the
primal mind/ That flows in streams, that breathes in wind”) ] (1097) &FEAZZ, o &<
Ay EIIBT oEERICEGI S, Fhid, BB a3~ FO LM TEESZEEERL
LBER. B & [HEHANK] CRUSHNMOBE TH 727255, LojlATE Th—
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VXFE] OEXFROBTEZHALT, TIXAVRID [P2720—{T] OFKT 2BHE%
Bido UL, TKkizBRZE], TR, PR E—~ROINI/ME, [3IH] BWRT LI,
ZholddRT, BT, HAPTLLOTH S, HAOLOIX TH] s idphfEzid &
WHALTAVDEZABYT S [EOF| Kb, TAVH VA VT 4T L OUENDOEREH
AH, ZERPKICHEINEBIR, VTR0 [HER], 2OEMEIOHAETRKRTLH 5,
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The Genius Loci in Emerson’s Poem, “Woodnotes II”
“Genius” is a very important idea to Emerson. It is the reverse side of “self-reliance” and supports the private
self with its corporate human power. Throughout his voluminous writings, he tried to capture how genius
worked in everyday life. The aim of this paper is to suggest that the pine tree described as the genius loci in

“Woodnotes II” is a good illustration of his concept of genius. The poem shows that genius is not so much
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abstract godlike power as aboriginal and procreative natural life, which is outside and within a human being.



