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EL5E, WHAT QUINN LABYRINTH OF ENDLESS | [HE waLKe, T ALwaYs R FEW IDEAS, TLL GET | | TWO HOURS,NO MATTER TM 50RRY,
LIKED TO DO WAS WALK, STEPS:- LEFT HIM WITH THE TO WORK ON THE WHERE L AM.
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THIS WAS ALL HE EVER NEW YORK WAS THE AND HE HAD NO X
ASKED OF THINGS % NOWHERE HE HAD BUILT INTENTION OF EVER PLENTY OF TIME. T KEEP VIRGINIA CALM. LIED TO HER. HE DID NOT
T0 BE NOWHERE AROUND HIMSELF,/. LEAVING 1T AGAIN. DON'T WANT You TO SHE STILL SEEMED TO HAVE 5EVERAL IDEAS,
m F E7 — > WORRY. TRUST KIM.
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HE DID NOT HAVE EVEN
h— - ONE.
5 Paul Austers’ City of Glass, S. 4. B 6 Paul Austers’ City of Glass, S. 85.
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