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A Way to the Arts and Crafts Movement:  
Footage of Walter Crane, a Shadowed Leading Figure 

 
 

(Yoshiko Seki) 

 (Arts & Crafts Movement)

William Morris

Encyclopedia Britannica  

Arts and Crafts movement, English aesthetic movement of the second half of the 

19th century that represented the beginning of a new appreciation of 

the decorative arts throughout Europe. 

  By 1860 a vocal minority had become profoundly disturbed by the level to 

which style, craftsmanship, and public taste had sunk in the wake of 

the Industrial Revolution and its mass-produced and banal decorative arts. 

Among them was the English reformer, poet, and designer William Morris, who, 

in 1861, founded a firm of interior decorators and manufacturers—Morris, 

Marshall, Faulkner, and Company (after 1875, Morris and Company)—

dedicated to recapturing the spirit and quality of medieval craftsmanship. 

Morris and his associates (among them the architect Philip Webb and the 

painters Ford Madox Brown and Edward Burne-Jones) produced handcraft-

ed metalwork, jewelry, wallpaper, textiles, furniture, and books. The “firm” was 
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run as an artists’ collaborative, with the painters providing the designs for skilled 

craftsmen to produce. To this date many of their designs are copied by designers 

and furniture manufacturers. 

  By the 1880s Morris’s efforts had widened the appeal of the Arts and Crafts 

movement to a new generation. In 1882 the English architect and design-

er Arthur H. Mackmurdo helped organize the Century Guild for craftsmen, one 

of several such groups established about this time. These men revived the art of 

hand printing and championed the idea that there was no meaningful difference 

between the fine and decorative arts. Many converts, both from professional 

artists’ ranks and from among the intellectual class as a whole, helped spread 

the ideas of the movement. 

  The main controversy raised by the movement was its practicality in the 

modern world. The progressives claimed that the movement was trying to turn 

back the clock and that it could not be done, that the Arts and Crafts movement 

could not be taken as practical in mass urban and industrialized society. On the 

other hand, a reviewer who criticized an 1893 exhibition as “the work of a few for 

the few” also realized that it represented a graphic protest against design as “a 

marketable affair, controlled by the salesmen and the advertiser, and at the 

mercy of every passing fashion.” 

  In the 1890s approval of the Arts and Crafts movement widened, and the 

movement became diffused and less specifically identified with a small group of 

people. Its ideas spread to other countries and became identified with the 

growing international interest in design, specifically with Art Nouveau.  

1860

William Morris
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William Morris (1834–96) Philip Webb 

(1831–1915) Ford Madox Brown (1821–93) Edward Burne-Jones (1833–98)

Morris 1882

Arthur H. Mackmurdo (1851–1942)

Walter Crane (1845–1915) 2 

Crane
3 Morris

The Story 

of the Glittering Plain

1 4  Morris

Burne-Jones

Morris
5 Crane

Crane

Morris

Morris 10

20

Morris

Morris

(lesser art)

 (Arts and Crafts Exhibition Society)

Crane

Crane Morris  

The Story of the Glittering Plain,  
Kelmscott Press (1894), p.170 
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Crane

2017

Morna O’Neill Walter Crane: The 

Arts and Crafts, Painting, and Politics, 1875–1890 (2010) Crane

Morris Crane

Crane  

Morris Crane

Encyclopedia Britannica 

19 Morris

Oscar Wilde (1854–1900)  (the decorative arts) Charles G. Leland 

(1824–1903)  (the Minor Arts) (Crane 304) 

21

Crane

Crane

1907

An Artist’s Reminiscences  

 

An Artist’s Reminiscences Crane 62

Algernon Methuen (1856–1924) 
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(vii)

 (the warp in the loom)

(through which are interwoven, like different wefts, the passing impressions of 

persons and events and of travel in various countries, coloured by those personal 

thoughts and feelings, which go to make up the fabric of a life)

 (viii) George Eliot (1819–1880)

Middlemarch (1871–72) “I 

at least have so much to do in unravelling certain human lots, and seeing how they 

were woven and interwoven, that all the light I can command must be concentrated 

on this particular web” (p.91, Ch.15) W. Somerset Maugham 

(1874–1965) Of Human Bondage (1915) Cronshaw Philip

 “You were asking just now what was the meaning of 

life. Go and look at those Persian carpets, and one of these days the answer will 

come to you.” (p.213, Ch.45) An Artist’s 

Reminiscences

1  

What a curious thing is memory! It is as if the stream of life, flowing through the 

mind, reflects upon its surface, often but dimly and partially, notable scenes and 

personages as they pass, soon to be effaced by others as shadowy, while it bears 

along upon its surface, in all the crispness of clear reality, trifles, like the image 

of some fallen leaf or toy boat, which ever come in front of the dimly outlined 

shapes of more important incidents in a life’s story. (1) 
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Morris

 

1 Crane

Crane 3

2

 “Here memory is much less vague and 

impressionistic, and, in fact, becomes almost pre-Raphaelite.” (8) 

1857 Crane 12

 

Crane 1858

John Ruskin (1819–1900)

1858 62

William James Linton (1812–97)

John R. Wise (1831–1890) 

The New Forest: Its History and its 

Scenery (Crane 68)

2 3

1862 The 

Lady of Shalott (70–

71) Crane

 

2 The New Forest (1867)  
“The Cattle Ford, Liney Hill Wood” 
from Ch.3 Its Early History, p.20. 

3 The New Forest (1867)  
“Necks of Wine-Vessels and Oil Flask.”  
from Ch.18 The Roman and Romano- 
British Potteries, p.218 

���



 

1862 Crane

Crane 2

4

 (Mackail 1:154 –155)

Crane “English decorative art, too, began to assert itself in this Exhibition” (72) 

 

1863 Edmund Evans (1826–

1905) Evans  

“mustard plaisters” 

(Crane 74–75) 1865
6 

An Artist’s Reminiscences

1870 1871

Crane

“In this mental retreat one really lived 

and worked at that time, and more and more so when one’s whole being became 

coloured and fused with the deepest and most vital of all human feelings—love.”

 “In such a mood I first read Rossetti’s sonnets and The Earthly 

Paradise of William Morris [. . .] and found in both a most congenial atmosphere.” 

(102)  

Crane Morris Morris

(104) 1871 Crane

 (Dudley Gallery)7 2
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Evans

 (107) 4  

Crane 1871

18

1873

Walter Crane’s Picture Book

Crane

(15) Crane

Crane

  

However, if they did not bring in much money, I had my fun out of them, as in 

designing I was in the habit of putting in all sorts of subsidiary detail that 

interested me, and often made them the vehicle for my ideas in furniture and 

decoration. 

   This element, indeed, in the books soon began to be discovered by architects 

and others interested in or directly connected with house decoration, and this 

brought me some occasional commissions for actual work in that way in the form 

of friezes or frieze panels. (156) 

Crane Evans

1869 The Little Pig Went to Market 4

4 Evans  
This Little Pig Went to Market  
(designed in 1869)  
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5

Beauty and the Beast 5

1875 The Hind in the Wood

6

5

Crane

1875

5 Walter Crane’s Toy Books Beauty and the Beast (1874)  

6 Walter Crane’s Toy Books  
The Hind in the Wood (1875)  
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Morris  “Bo Peep and Boy Blue and the Queen of 

Hearts” 

30  (158)  

 

Crane

1872  (160)

1877 Coutts Lindsay (1824–1913) (the Grosvenor 

Gallery)

Crane Burne-Jones William 

Holman Hunt (1827–1910) The 

Renascence of Venus (1877) The Roll of Fate (1882) Pandora (1886)

 

Lady Lindsay  

Crane Morris

(176)  

Crane 1881

 (223) Lewis F. Day (1845–1910) 

 (The Fifteen)

1884
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 (The Art Worker’s Guild)  

1886 Crane

 (a really representative National Exhibition of Art)

 (286)

 (New English 

Art Club)  George Clausen (1852–1914) 

 (an exhibition 

open to all artists) Crane

 (286; italics original) Crane

(287) Hunt 3  

The principle put forth in these proposals, namely, that artists should have the 

right to choose the committees entrusted with the selection and placing of their 

works, the undersigned hold to be sound and just, and that it is the basis on 

which a representative Exhibition of the Arts should be conducted. Believing that 

it will, on fair consideration, meet with the agreement and cordial support of 

artists generally, they beg to ask you if you will consent to join with them in 

forming a Provisional Committee to consider the best means of carrying out this 

principle? (288; italics original) 

“The Chelsea Conspirators” (295) 300

Crane  “the result was that 

when at last the question was put to the test it was discovered that the majority 

were too timid or too politic to support the big national scheme, but fell back on the 

pretence and the forlorn hope of reforming the Royal Academy” (296) 
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“From the ashes, however, of this painters’ movement may 

be said to have sprung the Arts and Crafts Exhibition Society” Crane

 (296)  Crane  “The Chelsea Conspirators”

Art Workers’ Guild

(296)

Clausen

Hunt Crane

Crane “After prolonged 

incubation the Society was hatched, and we held our first exhibition in the autumn 

of 1888 at the New Gallery” (298)

 “The Combined Arts” 

 “Arts and Crafts”  T. J. Cobden-

Sanderson (1840–1922)  (Crane 298; Mackail 2:200)  

Morris

Morris Mackail  “Morris, though for it [the project 

of the Arts and Crafts Society], as for the whole movement out of which it sprang, 

he was so largely the ultimate source, had no share in its origination, and was at 

first, with his strong common sense, inclined to lay stress on the difficulties that 

stood in the way.”  (2:202) 1887 12 31 W. 

A. S. Benson Morris  

I can’t help thinking on reflection that some money will have to be dropped upon 

it [the exhibition] [. . .]: the general public don’t care one damn about the arts and 

crafts; [. . .]. In short, at the risk of being considered a wet blanket, [. . .] I must 
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say I rather dread the said exhibition: this is of course my private view of the 

matter, and also of course I wish it success if it comes off.” (Morris, Letters 730) 

Morris

(157) Mackail  “To Morris, who had thought 

the whole matter out for years, and was never the victim of phrases, the point 

seemed a trivial one”

 (2:200–01) Morris

Morris

1

1887 11 13  (Bloody Sunday)

3

Morris

 (

12) Alfred 

Linnell

 ( 13) Morris

Linnell Crane

Linnell

7 (Crane 

269–70;  13)  

Morris

Commonweal

7 Morris Crane
Alfred Linnell  

 “Sold for the Benefit of 
Linnell’s Orphans”  
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 (London in a State of Siege)

( 12)

Linnell

Morris

Mackail “Morris seems to have under-estimated [. . .] the amount 

of feeling towards such production which was stirring, and the amount of public 

interest which had been at last, though languidly and tardily, aroused in the 

difference between good and bad decorative art.” Morris

(2:203)

Morris

1891 1896

 

1877

1888

Morris Crane

Crane Morris  

 

2 1870 Crane

D. G. Rossetti (1828–82) 

Morris The Earthly Paradise (1868–70)

 (found in both a most congenial atmosphere)  (102) 

Rossetti The House of Life

1870  1869  “Of Life, Love, and Death” 
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16 Fortnightly Review (  100) Crane

Shakespeare

 (100) Crane An Artist’s 

Renaissances Shelley  

“Cor Cordium” (152) Morris 2 (251, 439–40)

Edmund Spenser

(483–84) Rossetti

“Sonnets for Pictures, and Other Sonnets” 1870

Crane Rossetti

Crane

The Earth and Spring (1875) Britannia’s 

Vision (1897) (Crane 

165, 445) G. F. Watts (1817–1904) The 

Soul’s Prism (1886)

 (Crane 252)  

Crane Morris

1875

Morris Rubaiyat of 

Omar Khayyam 8

 

  A work that had recently made a profound impression upon me was the 

Rubaiyat of Omar Khayyam, translated by Edward Fitzgerald (which I was glad 

to introduce to my friend’s notice). [. . .] 

  I first saw it at The Grange, in the beautiful illustrated MS. form, belonging to 

8 Morris, Burne-Jones, Murray
Rubaiyat of Omar Khayyam 

 (1872)  
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Lady Burne-Jones, in which the Rubaiyat had been enshrined by William Morris, 

who wrote the script with his own hand, and in the illuminated borders and 

pictures his collaborators were Burne-Jones and Fairfax Murray. [. . .]  

  The vivid and significant imagery, the oriental richness and colour, the pathetic 

or satiric philosophy, its extraordinarily modern touches, and the general aptness 

of its reflections on life, together with the fascinating music of the quatrains, so 

completely enchanted one that it awoke a sort of echo in one’s mind, which 

gradually took shape in a series of verses of similar construction but very 

different sentiment and ultimate aim, and which, with accompanying 

illustrations, I afterwards wrote in a script of my own, and they were eventually 

published under the title of “The Sirens Three” [. . .]. (163) 

Crane Rubaiyat

Morris

Fitzgerald

Crane The Sirens Three

Morris

9 The Sirens 

Three The English Illustrated Mag-

azine 1886

Morris

 

(249–51)  

Crane The Sirens Three  “Socialist aspirations are expressed at the 

conclusion of the poem” (251) Morris Crane

9 Walter Crane’s The Sirens Three (1886) 
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I do not think more than a year or two had passed since Morris and myself had 

first embraced Socialism. Morris was first, of course, and I recall the period of his 

earlier lectures and addresses, which show his gradual conversion from his 

earlier attitude of “the idle dreamer of an empty day” to an ardent and active 

Socialist. He naturally approached the question from the art side, and it was the 

conviction of the hopelessness of any real and permanent or widespread 

improvement in design and handicraft (which he himself had made such 

practical efforts to revive and to place upon a vital basis) under the existing 

economic system and the deplorable effects of modern machine industry, both 

upon art and the workers under the control of competitive capitalistic commerce, 

which really drove him into the Socialist camp. He hated the shams and 

pretences and pretentiousness of modern life and its glaring contrasts of wealth 

and poverty; he noted the growing ugliness of our cities; he loved simplicity, and, 

with all his keen artistic sense and instinct for colour and inventive pattern, I 

believe he preferred plainness, and even rudeness, to insincere or corrupt forms 

of art. (253; underlines added) 

Morris Crane

Morris

 “How I became a Socialist” 1894

Justice Morris “how I fell into practical 

Socialism” (Morris 23: 278; italics original) 

 “practical” 7

J. S. Mill

 (23:277–78) Crane
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Morris 1884

 “Art and Socialism” Crane

Morris

Morris Crane

Crane “The result was that the difficulties disappeared, and from the 

verge of pessimism as regards human progress, I accepted the Socialist position, 

which became a universal solvent in my mind” (255) Morris

 (Democratic Federation)

 (Socialist League) George Bernard Shaw (1856–1950)

 (Fabian Society)

Crane  “This want of unity may have hindered for a time the general under-

standing and acceptance of Socialist principles and aims” (257)

Crane

 

Crane Morris

 “Morris and myself” 

Crane  (National Association for the 

Advancement of Art in Relation to Industry)

Morris

 (as 

there was a British Association for the advancement of science, why should there 

not be a British Ass. for British art [. . .]?) Martin 

Conway (1856–1937)  (Crane 324) 1888

 “William Morris and I had something to say for 

the relation of Art to Socialism” (325; underline added) 

����



2 Crane  “William Morris 

again attended, and the truths of Socialism were not neglected—so little, indeed, 

that our opponents said we had ‘spoiled the Congress’ (!)” (325) 

“We incurred the wrath of Mr. W. E. Henley, who 

conducted the Scots Observer at that time, in which many bitter attacks upon 

Morris and myself appeared.” (325; underline added) 

Lectures were given, too, outside the Congress both by Morris and myself; 

sometimes he took the chair for me, and at others I presided for him. ‘we hunt in 

couples,’ he said at the time.’ (326; all underlines added) Morris

 

Crane “After the Congress 

we—the Socialist group, consisting of William Morris, T. J. Cobden-Sanderson, 

Emery Walker, and myself—had arranged to visit Glasgow” (326–27) 

Morris

 “Morris and myself”  

  It was about this time that, in concert with Mr. Emery Walker, Morris’s scheme 

of the Kelmscott Press was first projected, and I remember it was discussed 

among us while at the hotel in Glasgow together. 

  The subject of the form of spacing of lettering and the harmony of text and 

ornament on decorative illustration had occupied both Morris and myself much 

of late, and Mr. Emery Walker, who [. . .] lectured on the subject at our first Arts 

and Crafts Exhibition, brought his technical knowledge of printing to bear on the 

question. (327; underline added) 

Morris Crane  
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7 Morris

Crane

Crane 1884

Morris

10

Louise Michel 

(1830–1905)

Morris

The Commonweal

Morris

11 Crane

 

(263) 12

An Artist’s Remi-

niscence Edward Carpenter 

(1844–1929) Chants of 

Labour

13 (261–62)

Morris Crane  

Morris 11

The Commonweal Crane

Morris

E. P. Thompson Morris

“the Kelmscott Press was no part of the earlier ‘warfare against 

10 cover design for Louise Michel’s 
International School prospectus 
(c.1892) (Crane 259) 

11 Morris Commonweal  
 (1885) (referred in Crane 263) 

12 Crane Commonweal  
 (1885) (referred in Crane 263) 
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the age’ of the Firm 

but was a source of 

unashamed enjoy-

ment to the design-

er.” (679) 

Crane

O’Neill   “ ‘Art and Labour’s Cause is One’: 

Walter Crane and Manchester, 1880–1915” “[Crane and Morris] 

declared an allegiance to socialism that grew out of their artistic concerns. Unlike 

Morris, however, Crane contributed designs and cartoons to the causes of socialism 

and labour unions.” (7) Morris

Crane

 (Art and Labour’s 

Cause is One)  

Walter Crane An 

Artist’s Reminiscences Crane

13 frontispiece and title page of Edward Carpenter’s  
Chants of Labour (1888) (referred in Crane 261–62) 
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19

Crane

Karen Livingstone

Morris

Morris

 

In Morris’s own homes, first at Red House in Bexleyheath, then at Kelmscott 

Manor in the Cotswolds and Kelmscott House in Hammersmith, he showed how 

a home could represent a way of life and a set of beliefs. It was in these radical 

and eclectic interiors that the many Morris seekers who had the opportunity to 

meet him at home would have been received. With these spaces he established a 

model for how art could be part of everyday life through the use of beautiful but 

functional things. (405) 

Morris

Crane  “Arts and Crafts” 

T. J. Cobden-Sanderson

O’Neill Crane

 (to recover a public function for painting that had, at certain 

key moments in history, been given to that medium)  

(Walter Crane 2) Morris

Crane

Crane Morris
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Crane Morris Morris

 

 

1. C ― =

19K00394  

2. CASHIO XD-SX20000 Japan Knowledge  “Arts 

and Crafts Movement” 9

2

3 6

Oxford Dictionary of English (2nd edition revised) The New Oxford American Dictionary  (2nd 

edition) Morris

Crane

2024 2 9   

3. Morris Crane

1881

 (Crane, An Artist’s Reminiscence 214)  

4. Morris The Story of the Glittering 

Plain Crane Morris Crane

1891  (Crane 328) 1 1894

 

5. Georgiana Burne-Jones  “Edward always regretted that Morris joined the 

Socialist body.”  “Morris is quite 

right, only for my sake I wish he could be out of it all and busy only for the things he used to be 

busy about.” Morris
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 (Burne-Jones 2:97)  

6. Evans Crane

 

7. The Dudley Gallery 1864

 (Lanigan)  
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