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I FC&®HI

18194 4 A ¥z 0= L IR A John Keats IZ & 9 4L 7=Ode to Psyche’
RS AP L ¥IFITH T THE SN 72 0de to a Nightingale’ & V™ 5 3
BETrsmEFIE, TOFMICBLWTIEELRMELIDINICLES.
‘Nightingale’ i3 R B #] 0 ‘Ode on a Grecian U’ & 8 T LKL 6, BE
BRFOFL I ZHFEN DM, Keats DA — FEDO R K% 4] 5 Psyche'iZ 13,
%D To Autumn’ £ TH < Keats D LEBEOEN (RE) ODEREZHHD
BHH3LH5CBbIhS. ABETH, YSBOoBFAONEBEEEZEVIIZIT AL
W, MHEOCERIEFEZFICEHRY LT, LR TR EFCEDLTE)
AECABFOREMEAEETS.

Keats DFRRLEMICE DA A —UMWHEBT 5 2 &1, K E{ENightingale’
ERTHLHALNATHALOI, BOFERITIX, TOBERYEETZI (B
DEEIEHTEIOTRARVDS., o REBEDEFIZOVTIE,
Perkins 235 Romanticism and Animal Rights \IZ 80T, 18 HREEMN S 19 #
RICHPTTOBD_y MEICHELT 2 8% %% D E M2, Wordsworth @ *To
the Cuckoo’, Shelley ®‘To a Skylark’, Keats 0 ‘Nightingale’tZ B & 1 % £
220 TERN TBRDE] DA RXA—VORELLE-TNS, LB
TW5, Vo= ifOER<ELI >R ENE-BEDETHD LW



IRDRAIRELWE, TOKENI>HTIBTIH0E, Bc0iF A
LY ®E2Y, FHliiE, Wordsworth 72 & <# ™ >, Shelley 72 5 <BER D4t
£HE>LRB775 5. LT, ‘Nightingale’ & ‘Psyche’ [CHET HH E W
HSEMICEBLT, Bo<BrI>LRMy, £, F0 %) BEx2 B
E45. '

I ‘Ode to a Nightingale’

1. BOFATRME

EOR, 2LVWROHRFLME, TORBLO—EKELEFRTHBVE~A
DRAATEEBYFIE, DASEX2ESNTCZOENLEDS. Zhix, B
DERLEREZTIEHAOFFEEROKLE L —RICFMI D28, FiEeE
RHDIE, TOEBRZBRWI L THD. 5EFH A Shelley #3, “APoetisa
nightingale who sits in darkness, and sings to cheer its own solitude with sweet
sounds; his auditors are as men entranced by the melody of an unseen
musician. . . "L ERLTVWB LD, RARVWEEFFAFr¥r—rid
BEOHRARLEBELAOND., TAFUVIF—LORTREDS, nv RO
K—RICRON D BORARMICEL T, Perkins (IR L it ~5.

As the invisibility, unknowability, and otherness of the birds is
emphasized, imaginative space is opened for the subjective outpouring of
human emotion in the lyric. . . . Hence the birds may be endowed with
spontaneity, unity of being, unconsciousness of death, immortability, and

immediacy to the divine. (Romanticism and Animal Rights, 142)

A v 29 % Wordsworth #“a wandering Voice” (‘To the Cuckoo,” 4)*) & BETX,
t /3 ) % Shelley #3“Thou art unseen,—but yet I hear thy shrill delight” (‘To a

Skylark, 20) L B X 24512, T4 F o ¥ —LOFAREIC Ly Brh -z

_44_



BT, Keats b¥7, BORAIEFOBBRNORELZERD. #iF, B
LOXRMEBOIOBEOMEL LTEOEXAVLI LT, TRENCERSE
BLTWHDOTHD.

0. F4F5—LOHK

IOHE, BVFTHIHANOEENLHEDL. FAF L5 LVOHE
REFCHEEONZHEIT, THATRI=V PV ERAE»O LS REK
BID. ZOEEBELVIEMEAKRLIZHEIEY, FAIL, T0B%
“light-winged Dryad of the trees”(10)V & Y, BWEOED £ L CAETH
HEOBVEHRSIFTAF I —n128835. £¥, Z0FA4F5—1o
(&) 2, <, BORFIHBLTVWARAIZERLTRL.

BRI UV FCRBTH HRENRBEOBEIT, TH] ~OKEBHLEZEL
P& 7 5. “That [vintage] | might drink, and leave the world unseen, / And with
thee fade away into the forest dim.” (19-20) 2B W T, FAIXBEOHEED
CFAF Ty —AICRALTHZIET, REOHFLLOXKBELRE D .
“unseen”, “fade away”, “dim”& ) EHEt, FOBORTHLEMFTL,
IOB~ORE, E~OFRL, EEBBLAETRBREOXRETSREEM~
DEBEL~EERL TN, HB<E 3 AL FTIL, TF) exttah
ZHEHEDEMD, ABELEEZEILHDD. CORERBERL L ToMEH
Endymion (1817) ZEDMBER» L5l & T oD Keats DFHHE L TIEH
ENB—%, %HIES The Fall of Hyperion (1819, 7—9 A) THRE & 3t
THOABMEREZ2BADZ2ERNE, FAOBERORRAL L TCHMENLTE .
‘Nightingale’i3, A — FHETELFELTHY, TOERE »LESFMHIN
HIESIEN, YFOFARELREMLAEOEMTE-T VD, BAD
DHEREILT LLEMOELSICHEEBEZRITT LIIRL T, Keats ESHIC
BWTHE, REBBIKTIEKTIBHBERNFCERLTRASLE
EEFILZE, ZFOAEPEBRLOADIDOTIHARAWVWES I . TOBBED



DL LTHERMBECEE, LELE TH) BBENZOTH S,
EARZF TERERFBCEY, (F ~OZHBBENRETT5.

Away! Away! for I will fly to thee,

Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,

Though the dull brain perpiexes and retards ;
Already with thee! tender is the night,

But here there is no light, (31-38)

(H] CBBLEFAORIE, FAFLrrF—nEno—Le2 g+, -0
“the viewless wings of Poesy” i&, FAIRO L D AIRILT HFHNERKTH
H, ‘Psyche’ b ORMNIZEERATHD. 20 (PR 0BEIFAE
FEHROBIERIES. LhL, TOEROFIITHRITE Y (“nolight”)
94z, £#Eull brain"t W REOERRORMICENELEARY, AR
DEIRVSTABRDE>OA A —Vidhi<.

“I cannot see what flowers are at my feet, / Nor what soft incense hangs upon
the boughs, / But, in embalmed darkness, guess each sweet” (41-43) IZH 5 &
ST, BS5 A UYFTIX, “the forest dim”> S “darkness”~ &, A DES
WY, HEOXWAM, LY AMKOLIRE~DEFELLL, B
RWIESVWEROERIE, BIKB6R VY TRHRALIEI X ERSES.

m PELULE

Darkling I listen; and, for many a time

I have been half in love with easeful Death,



Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
in such an ecstasy!
Still wouldst thou sing, and [ have ears in vain—

To thy high requiem become a sod. (51-60)

SIARB®O2ITIREBNT, HFAITBLOREZIZBV2E8Y, BXOEODL
TREEDITFTAF U NVORFL2ERTDL. FABBZOTREZAA
KBLLFAFrF—MICiET. J20E, BLTAEOGEBD LV X
U A NEEIFEAEE LY L, “take into the air my quiet breath” % “become a sod”
ZHBLII, BREDE—IIBIDIELNRIEL VI ABBHELER D
fAlbhs. BROPIIHOBELZELLINMRELEBRIL, v RkRFA
Wordsworth D IZ LITLIER oM MBA BT, HEME L Keats b &
EFER~ORELEREFLRI TV, KECBEIHETIEZ. FAD
RELERLIBEOHFLTLHY, ZOLEF~OFHLEL, HOEEZEIHD L
DILT 5.

A, REBEORIC [EEET S (“halfinlove”) ) X 2D 7A. 1818
£ 3 8 13 BRI D Bailey SBEM T, FATHIIHTIERLETL,
“probably every mental pursuit takes its reality and worth from the ardour of the

pursuer” (I, 242) LBV TV 3.

Ethereal thing may be at least be thus real, divided under three
heads—Things real—things semireal—and no things—Things real—such

as existences of Sun Moon & Stars and passages of Shakespeare—Things



semireal such as Love, the Clouds &c which require a greeting of the
Spirit to make them wholly exist—and Nothings which are made Great and

dignified by an ardent pursuit . . . (Letrers. 1, 242-3)

COBFRICETROAE, FETTELROEVWFATROBIE, TOHF
FBVRDIFALL-TEDOFEENEEL S (K2 EH (“Ethereal
thing”)] @5 H D [EHE (“no things”F 7= 1F“Nothings™) ) £ E %, 0K
B, SAP—BERTDL EHHERFEY (“things semireal”) ] TH 3.
e, TOEFELFTONATHEABECRD 1) 3, FAPYUYBEATY
oD A7 w N (Hampstead) O BB EBICHFE LKL L L ER 508,
LELEHAZEBICE O ORELIREOERBIBK L E0EER
(“semireal”) #R) THHLE2 5. BEDIFEIC “halfinlove”ThHHHMA
3, 20RO TEE) £, LV THHFAOEGSHEZOLORHTHH
ADBEBRLICELZOTERZVWD:. FAORIFTELRAEZOBTRA, BV
T&) LI TR EATHE-TVELE XD, Keats 13, TDOhELE
B, RE2BEA-RERMIIEETIOTHD.

V. REMOHR L HiE

MBI RAI Y FTH, BAT A F 4 — N %“Thou wast not born for
death, immortal Bird!” (61) &IES. ZOBRM, #AIIHELEL, BEM
LERDBHRICEATS.

The voice I hear this passing night was heard
In ancient days by emperor and clown:
Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,

She stood in tears amid the alien corn;



The same that oft-times hath
Charm’d magic casements, opening on the foam

Of perilous seas, in faery lands forlorn. (63-70)

FAFUT—AOTBROKFIE, BFCHY, BEFOVEERREEFO
AYRETED. ZORMNA A —CBFeRBELFE, FEMIT T4
POEIRNKRT, BEZBBLAETAF VY —VOBRKETHD TEE) L
WOREM—RHEIAL > THLERATREELZFTAF UV —LORE
EVWHEBERHRCERFTH. TOHEMIT, FAOBBANAVEHLE
TELDIAMBRLEZS.

D, TAFrF—LEDE—LWIFTAOZRRE, RERM~DOEA
3, TOERIZEND.

Forlorn! the very word is like a bell

To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well

As she is fam’d to do so, deceiving elf.
Adieu! adieu! thy plaintive anthem fades

Past the near meadows, over the still stream,

Up the hill-side; and now ‘tis buried deep
In the next valley-glades:
Was it a vision, or a waking dream?

Fled is that music: — Do I wake or sleep? (71-80)

HFALBEOREERA—IX, “Forlomm”& W5 —FETHRET S. iR,
TEHELOPR) 2R, TORTAROBFARILTERI LS. AR
7 v v— (ZREO(LH“Fancy”) #%“deceiving elf "L L 7- L &, T4 F



AR T7 - DEVHLEBREICEBE R 2D, Jones B, 77
VUL o THALFEEREXED W EE~ENNBEE D LD, #
ABREELS (&) IELHEOED (RE) THY, TORRIEIL
TW2L08, RANEMRLRERE-EERXS.
BRERBLESAF O —NMIE, TOXZFT 1H) 2RO,
FEREINIBEOCEHN—HREHRNINPE—OPTELE, DWICHHE
ELHDOND., FAFUF—LORTEEILKEDOLD, TAETO
HRIBEHRT 28, TORFR-—ERVEZEL2BICTS. FhaeROTH
29 8 A DK, ‘La Belle Dame sans Merci’ V" TR RADE L WKEOE & 72
STBEN, BEDTEETLORICERS.

O what can ail thee, knight at arms,
Alone and palely loitering?
The sedge has wither’d from the lake,

And no birds sing. (1-4)

BEIHDEBENIFTLIOMBCR, PBEOIEZIHLARVOTHS.
7283, ‘Nightingale’ T, OB 2 BRE-HHANRETIHEEK OBV —Do
I wake or sleep?”—i3, ‘Psyche’ DA E D IZFEE L, ‘Psyche’ DFZEMII,

WY MAEESILLERDIDTHD.

M ‘Ode to Psyche’

1. 20EH

FUTHEBELENT, FAF¥RFa2—ECy FEBIRAXRANO—8 LR
LZHEOPRREBOELLTHD. HFT, BVFEIR, BRAVRAYT T
TRO>TWS 2 A% R 5.



Surely I dreamt to-day, or did I see
The winged Psyche with awaken’d eyes?
1 wander’d in a forest thoughtlessly,
And, on the sudden, fainting with surprise,
Saw two fair creatures, couched side by side
The winged boy I knew;
But who wast thou, O happy, happy dove?

His Psyche true! (5-23)

3IRBAO 2 171 Nightingale’ OR% L B 5H ). FEHICH Z LT,
Keats O #F A 72 Spenser 2 ¥ = ) F R AFAOFICB W TIIEEHTHY, A
B X D # A TiX Coleridge @ ‘Kubla Khan’ (1797) 23F 4 THH. 124, &
HLIZE L HEE 4% O Nightingale’ & ‘Psyche’ {3, FOERLE2A (F) T
APEBRTDIEDAA—VETHETS. 1% TFH) b, BRTS
FAORGIICEETD EHEEREH) L E XD, ‘Nightingale’ TiX
BAORPEOHEE> THVHEILRA TV —F, Psyche’ Tit, FHA
BANERRVRAALERTHEO2 AICEBT S, T4 F -1 oFkEL
B, FAXORXTHFATEEZEELTCWS. BIAKRLOALDIFEAD
HEZ, BVWRDEEAHBOBE2RERLEZEVTHEESLS. ZOKEDH
AL T, ‘Nightingale’ @ [FHLOPFR) OB/ LR ET 5. ‘Nightingale’
DEDY & Psyche DHBEVICAEOLNAELHEERIZETIERIE, 2o0F
FEOEOMIT, 22060 F 3 Psyche’ld, BN E2EEIRIIEEH
FEFODO TR VA,

0. FELB—-Y1F
BIAY U OREZIZT A Fdove”tRAZAOND SICEB Lz, H



AFD MME] ELTOA A—VF, I DOF % Nightingale’ OFICLVIAD
13, Th) 122\ T, Keats DU T OFEZ R THL.

I had a dove, and the sweet dove died,
And 1 have thought it died of grieving;
O what could it grieve for? Its feet were tied

With a silken thread of my own hand’s weaving (1-4)')

TENIZOR] EWVWHIEF—71F, V427 b TEHRRIZEW TIZHAR
RHEDOTHYIY, Keats HHFLENZOBEEZBTTWE., B> TV
AFVTORICIIEFERZTLTEY (Letters. 1,365), ZZ A Fanny Brawn ~
OEMHTIX, HEEBIZRILT, “Were you to lose a favorite bird from the
cage, how would your eyes ache after it as long as it was in sight; when out of
sight you would recover a little.” (Letters. I1,291) &< . L2 L, EOFF
ZBEWT, HARBEMA) JLORBIILKR S, BIE28D2IZEA
*EbRTER ME) #RNEe. Psyche’ OB, ZOTFELE~DE X
PbliaRn., FAIRORIIM T A XL, RKolkB—FEREOR
ATHDZHAF—%2ROTEEZD.

£, YAXOPRICEHL T, REH (5 APME,LEET) ITErH
72‘Ode on a Grecian Unn" L LB T 2 Z L TEDEEMNHAL N LD, a2
—Ey REV A XIHROEDOETIRAEIE, TBICHELNTBLELEEAL
LI TWwa, MEOEVEIERICSH S, ‘Grecian U D BEAZ BT A
MThYy, FoRAkEEEF->OIF, Bzl dEnmkansdzick
W, HWHATBRTIPREFE OV A XL X2 -y FIZZOLE TR .
ELIZ, Ty EWS BMRBOA A—VEftE &4 4%k, By
HOHDEEHFELLT, FULTOEOKIZVEEBNA A — P OXE
AA=D LB,



m. #ECYSF ‘

oA UHR, $AFLFa—y FOBMBELZECENLA TV AN,
IOMEICEL T, Keats 1X 1819 F 4 A0 AR KRE~DEHOF T,
P A4 XD Apuleius DETIZR KMWmL AR EINL TRl 2 ESD
(Letters. 11, 105). Keats DER T 2#E VT, ¥4 %13, EEhihER
PFHoTARMRACAINDIFXDOELTHD. LV 4 —T AL, ¥a
—Ey FIZH A XEHRDILOGULN, P4 XFKCEBLEHEE, BRE2RE
DEBRINCEY, BGEZRTHRVWTRVWI L2 & GCBREZZHND.
P8, Hkid, HABRT T KEOTREFBARTLE). 4 AR
VELTREFBELTHRL, YV —FTRACIEBHEBEZBEINDIN, HiIZ
BYab s —kKHFSh@eAs0hEAY 2RELT.

A XFBMBECEEBT AT AR, T, VAXIBREBFLEEALEL LW
5 Z & THB. “O latest born and loveliest vision far / Of all Olympus’ faded
hierarchy!” (24—235) tEHbh s L5, LI ETHLRETHLEEZIIC
EEND. BROIC breath™R“life" THEH A i, M EEHE-72%, *
JURADRATHAIIHEREL2RERAL, 2EVDELEED. A
REIZEENV A 2%, BERESADERRLABLELTEDIOTHS.
CIERHABROREBRE LB INTWEEA). BRILEXES LD
B/ e LTHBESTOND Keats b, HEOIETOFMIRIES, #iT
kR, ZRECEELZS5 X 2RKFAOPICEEFOL ERDILEZERD.
EFOERT, YA XO_EOAIHFAOERBICH AL 2.
LIVEDE, FAXRRIRVKREETDILEVIRATHS. B1R%
VHT, BOBAEDL, BIIHAFRE->TVIORLETHY, 4%
KESTHRAEDRLEIZRZAZY., LAL, ZO0Y A XRBEIFRTHRD
T 3 BRASTELEIBEOBANCL-THBILENEZDTHS.



V. $1%0%
PAXORBFACL-o TARILEI DT L, FRHBFOHR LHK
RV 5.

When holy were the haunted forest boughs,
Holy the air, the water, and the fire;
Yet even in these days so far retir’d
From happy pieties, thy lucent fans,
Fluttering among the faint Olympians,

I see, and sing, by my own eyes inspired. (38-43)

HERBIBLALERF VIV TORFUANPLOERE B -TZHNATYH,
TR #Z 1 -&FAITIEY A % D lucent fans” (41) BR X 3. Zhid,
‘Nightingale’ T# A 2% “the viewless wings of Poesy” (33) % B L CHRH
RoBL—@FELELZZE LY., TAF U7 —ABREBA-THEE
EEOLIIC, YA FVEREBEREOQRSCEBFSLRD. ZORBOBY
B, FA4X0 T 2BHLE0L, TORARTHI2ETO [F) 0fF
ACHABEN 2D L ZTIZR7 &N D, Perkins id‘Psyche” #% ‘Nightingale’
X ‘Grecian Urn® £V B BFEICEWE RS, BEO2D2CEAHEOEEY
RMENREZOBRBORR~ADIDIZLELRBDIZ% L, ‘Psyche’ TIXiF
ANEWDTHEORRILTRDRADDERATH. "VELIC, ZOFEVI
HELEOETHD TR LW EHE (semireal) OFEMAEEE X

T 5BBOHRA— TEE (“Nothings”) ) L HbEAHAHRA—~EATE
ENESPDOGRNELERD. FAOEMRD LA S Psyche’ THENNFRE
THY, BORFL VI EEMFESH D H S Nightingale’ TH, £ OKFE
DEKELFIIFRERITEND.



V. REMOBBLEER

# 4 % DT T, 8 AT “Yes, I will be thy priest, and build a fane / In some
untrodden region of my mind” (50—51) ¢ EET3. TDOEMIZOW T,
“And there by zephyrs, streams, and birds, and bees, / The moss-lain Dryads
shall be lulled to sleep” (56—57) & #t&, % D“wide quietness” (58) O F
hoMEIT, 770y —ICL0RARIETHOND. BERERDOF LR
5 ## D%\ “untrodden region of my mind” % Vendler 7% “a paradise
within the working brain” & FES L 54203, i) LWV HINBEF O TRE
DF) EE, EMBREOBRBREBRTVARVWVERLRLEAD. A, 20
MBREDRESCRMFC, BHOEMREIEROEELRABEM~E VAL,
Thid, S0t Ax0 1H#] 2820 RTORBEMTHD.
‘Nightingale’ TiX ] #8x2, TORRICADZLERFTHIER S
723, ‘Psyche’iTHB W T, BARBHLIBHELAHFHLZNHERIIEORE
ERZETEMARET S, TOEKTERZLOBEH THLIARILESH
ERCE, FAFUF—ARRzoNE TRKOK) bEEL, TORER
EDOFTRIVIZSL. BOKFOHLIAROKRIIBVWTE, 77—
‘Nightingale’ TL7Z & 2 2@ bW & Ao,

CORZERMICETONT-ME T, RELEELRBE2T208, 20R
Wiz 1% (“casement”)) TH D, 79, ‘Nightingale’ ICHTL 3 &) #%
B® L TH <L &, “The same[song] that oft-times hath / Charm’d magic
casements, ope.ning on the foam / Of perilous seas, in faery lands forlorn™
(63-70)I % % & 5T, “magic casements” {X “faery lands forlorn” ® & O T
HY, £Oorlorn”E VWO EENRNADLIIZBY, BAEZDOEHN LS
EEET. oLED TR I, FAOAMNEHEABERMESTAERE
LTHELTWD., BARBICA» - THL T8 2420 EME 55,
EINnbHERDZIENTETY, BEOANZEE»LHEL VI AMHERE

WLESTH2D. —F, ‘Psyche’ ® & 1% @ #4712 A bright torch, and a casement



ope at night, / To let the warm Love in!” (66-67) & &t % K 512, ‘Psyche’
Tk, HFATBECORBZER TH 5 “untrodden region of my mind”IZ N E &
RAMBEERL, TO [E) 2410 LRABIIANRLBLRTVDEDTIE
O BAR, EFLVABROERTHA /X2 -y FEFo T
Z0%, HEIEMICHYD S, BRI, Garrod BERMT 2L 1, B-oTw
ZORF2—ECy FOFTHBEEVIFERFLEIN 25, Hs0ig,
Keats iZIZ DMEHRIBEHRLEBERLBD THDILLETARVIESD
. BEO TE) INAHRLARLESCHLO L LTHRIEL, y1F3

HABHOKLAFanny LERVGD, TOERLEFOKEIICIBHFOEYE
FTEZR-TL 3.

HEBOBMWAEELTEAEE L &, BB (“torch™) i, FTARDL D
DR R EBERT S, ‘Nightingale’ 2B WT, FOEXPRIAROETEERD
DO, kBl HE oM, ‘Psyche’ Tid, 3 AL ‘Nightingale’® R
RTRELRAOXTEHELLZLELXD. B2HT THESEH I, 2L
EFELVLWEBEZ/HSEZILHUTVWIISILLEbNS.

vV shYIC

‘Nightingale’ IZBW T, FAHOEOHELESHAX, B 1] %
BMAEERE LTOREMO—SFEHMTRELIIEESL, BLHOER
THAx2%. —F, ‘Psyche’ TiE, RABRWVWETOY A X2 RE-FAR
HELTELEMLEBTS. MR L LI, BLROEREZBRIFL,
HEXENLBRE~, BEIAREDLLE~LWVINI ML E2FESL, BAOD
REMTHLIEBROERLZOEELARIVEZ ). ZOXEBOELLEHEIE,
REERLERBEEZLVWOEBETOIFAOHNA TRIVESNDZILOTH
D, R\ CTr7uo/ ay—%(HEsE-Bdb, Y¥0BEor&ys08%
REIZ T2 THo2, BEICE XL, The Fall of Hyperion TRE L %t
BIHFAOP LS, BFAOREERRBZTEL, Thdziz, B8



FM OO VB ECEE T2 TORENERIBIIELODESL D,
FHKENS R EVWIRELEFANESEFMBACELRE,
BRIZMENTEZBEHERZBLEZDY, TOBORBKICITIEH 22 . Keats
DLEPI >R, BO<BEE>HEIVHIHFERELTOLOTHILERXD.
TH] 28I, BELFRELTEXRTHIHAXIRFAF SN DER
BEIX, FAOEBRLBBERE T HERMOBLBLNETHD. FAF
F—LEBIBFAOSEHF>IT, KECB--—BHEOLOTHY, BE
bEELIZHEZ, FARTAFUF—LEFRT. 8, H14F~0<FE
oL, BRI FOHRBAL, ZLRELELECORNTE
MIEBRYVAATLEY). BANZIOL XEBEBLEERIT, BLTHOLKS
KHALAREONHEHRTHS. LL, YA EBBRALRVE/FLZND
Lo, FAFUrF b, BREBENDETHD. BEREOSER>
EoToRBdhAkIh? Keats DB, SAFRLARBELEER
— R RE<AVROLINTEBES>TELEZLBZEALD.

i

MI1819 FOFLEFE N —EOA— FEOEREFIZ O W T, John Keats, The
Complete Poems, ed. John Barnard (London: Penguin Classics, 1988) DERXBR.
(2) David Perkins, Romanticism and Animal Rights (Cambridge: Cambridge UP, 2003):
130-147.
(3) “A Defense of Poetry,” Percy Bysshe Shelley, the Major Works, ed. Zachary Leader and
Michael O’Neill (Oxford: Oxford UP, 2003): 680. '
A% TO Shelley DFERIB I L 05A.
(4) William Wordsworth, The Complete Poetical Works (London: Macmillan and Co., 1888;
Bartleby.com, 1999. www.bartleby.com/145/. [Feb. 25. 2008]).
(5) A T3 U 5 Keats DFFE S 1L 2 T John Keats: Complete Poems, ed. Jack Stillinger
(Cambridge, Mass.: Harvard UP, 1978) b D3 ATH Y, HHICRHHOBRER [+ —
VEFRE £4%) (BRI, 1974), RC, MEHRE X —YHE] (BXE, 1979)



EBELL.

(6) Keats D F M IZ DN TIE 2 T The Letters of John Keats, 1814-1821, ed. Hyder E. Rollins,
2 vols (Cambridge: Harvard University Press, 1958) #* & OE’;I RATthd. FARIS
WTIREEERR (X -V EME] CHHEXE, 1952) 288 LE.
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