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Emerson’s Poems: Mottoes to His Own Essays
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A subtle chain of countless rings

The next unto the farthest brings;



The eye reads omens when it goes,
And speaks all languages the rose;
And, striving to be man, the worm

Mounts through all the spires of form.
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The Universe is a more amazing puz'zle than ever as you glance along
this bewildering series of animated forms... & the upheaving principle
of life everywhere incipient in the very rock aping organized forms.
Not a form so grotesque, so savage, nor so beautiful but is an
expression of some property inherent in man the observer—an occult
relation between the very scorpions and man. I feel the centipede in
me—cayman, carp, eagle, & fox. I am moved by strange sympathies, I

say continually “I will be a naturalist.” (JMN,IV:199-200)2
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Quotation confesses inferiority. In opening a new book we often
discover, from the unguarded devotion with which the writer gives his
motto or text, all we have to expect from him. If Lord Bacon appears
already in the preface, I go and read the “Instauration” instead of the

new book. (W 8:188)
I hate quotation. Tell me what you know. (May 1949; JMNII: 110)
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In every work of genius we recognize our own rejected thoughts: they

come back to us with a certain alienated majesty. (121)
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The kingly bard

Must smite the chords rudely and hard,
As with hammer or with mace;

That they may render back

Artful thunder, which conveys

Secrets of the solar track,
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Sparks of the supersolar blaze.
Merlin’s blows are strokes of fate,
Chiming with the forest tone

When boughs buffet boughs in the wood; (11.9-18)13
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“Poets are standing transporters, whose employment consists in

speaking to the Father and to Matter; in producing apparent
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imitations of unapparent Natures, and inscribing things unapparent

in the apparent fabrication of the world.” (LL, 298)15
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All this, because Poetry is science, is the breath of the same Spirit by
which nature lives, and the Poet is a better logician than the analyzer.
.... For a wise surrender to the currents of nature, a noble passion
which will not let us halt, but hurries us into the stream of things,

makes us truly know. Passion is logical.... (LL, 304)
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Great fs the art,

Great be the manners, of the bard.

He shall not his brain encumber

With the coil of rhythm and number;
But, leaving rule and pale forethought,
He shall aye climb

For his rhyme. (11.27-33)
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T is the privilege of Art

Thus to play its cheerful part,
Man on earth to acclimate,
And bend the exile to his fate,
And, moulded of one element

With the days and firmament,
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Teach him on these as stairs to climb,
And live on even terms with Time;
Whilst upper life the slender rill

Of human sense doth overfill. (11.19-28)
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