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William Wordsworth’s ‘Cbmposed upon Westminster Bridge’
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William Wordsworth D K < HIStc vV % v MCEHHICEAEF N ko v F VY DELEE2HK - 1
[YZTZXAPIVvRI—EDLIZT, 180249 A 3 H) (‘Composed upon Westminster Bridge,
September 3, 1802°) 23 5,

Earth has not anything to show more fair:
Dull would he be of soul wh6 could pass by
“A sight so touching in its majesty:

This City now doth like a garment wear

The beautonf the morning: silent, bafe,

Ships, towers, domes, theatres, and temples lie
Open unto the ﬁelds, and to the sky,

All brigﬂt and gliftering in the smokeless air.
Never did sun more beautifully steep |

In his first splendour valley, rock, or hill;
Ne’er saw I, never felt, a calm so deep !

The river glideth at his own sweet will:

Dear God! the very houses seemn asleep;

And all that mighty heart is lying still !V -
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Meantime Luke began
To siacken in his duty, and at length
He in the dissolute city gave himself
To evil courses: ignominy and shame
Fell on him, so thét he was driven at last

To seek a hiding-place beyond the seas.”

(1l. 451-6)
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These beauteous.forms,
Through a long absence, have not been to me,
As is a landscape to a blind fnan’s eye:
But oft, in lonely rooms, and mid the din |
Of towns and cities, I have owed to them,
In hours of weariness, sensation sweet,
Felt in the blood, and felt along the heart,
And passing even into my purer mind
)

With tranquil restoration:*

(1. 26-31)
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DEHOEAREMERKS 57 L AFOMPE MO/, v 2 b IV 2RI —FHROILBRPEL
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This City now doth like a garment wear

The beauty of the moming:vsilent, bare,

Ships, towers, domes, theatres, and temples lie
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Open unto the fields, and to the sky,

All bright and glittering in the smokeless air.
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Never did sun more beautifully steep
In his first splendour valley, rock, or hill;

Ne’er saw I, never felt, a calm so deep !
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I wandered through each chartered street,
Near where the chartered Thames does flow,
A mark in every face I meet,

Marks of weakness, marks of woe.

In every cry of every man,
In every infant’s cry of fear,
In every voice, in every ban,

The mind-forged manacles I hear:

How the chimney-sweeper’s cry
Every blackening church appals,
And the hapless soldier’s sigh

Runs in blood down palace-walls.

But most, through midnight streets I hear
How the youthful harlot’s curse -
Blasts the new-born infant’s tear,

And blights with plagues the marriage-hearse.®
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I wandered lonely as a cloud
That floats on high o’er vales and hills,
When all at once I saw a crowd,
A host, of golden daffodils;”
(‘The Daffodils’, 11. 1-4)

BREDLEESKEIEDLS I
MiroEhsFL TV,
FDEXSLEDHB—EE,
SBICEC KIlo—FE % R,

LHL, 7=X7 20 [BPEDLESCESE] DL ICHEEE L > TELSBKD TV B DIt
L. 717 38T BARDPBEST 2HR20H6WBED D [thEH > T, (“through each
chartered street”). P 5 BTV, AR, OB E /-7 - X7 XDREFED, H S50
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FIASHTREL, 9DLBVWIHABIHDILTHS, LrbZDE5BRATRALD
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On Thursday morning, 29 th, we arrived in London. Wm left me at the Inn — I went to bed.
Etc. etc. After various troubles and disasters we left London on Sunday morning at 1/2 past 5 or
6, the 31* of July (I have forgot which). We‘ mounted the Dover Coach at Charirig Cross. It
was a beautiful morning. The City, St Paul’s, with the River and a ‘multitudé of little Boats,
made a most beautiful sight as we crossed Westminster Bridge. The houses were not overhung
by their cloud of smoke and they were spread out endlessly, yet the sun shone so brightly with
such a pure light that there was something like the purity of one of nature’s own grand

spectacles.® .
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L. Fovy—ODRUCH--bD%2S SIEl. REOHEL LIF COREBO—HEIED LiFfc &
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DERTVEDTH S, LEILDbLLAFoY—ELWVH | HHLRIBORZH AR Z A A
FMOBRENCERAL TV S5DTH S, TORENCHEZL, zhidblico vy FYEREHERL T
WBEE-THVWVESS, GhOBEIZE L To Y FYy2R2EX, BHESHRIEIRAES T
RSN, RINOHREIV - ZHEBLANEISF o N, BlEEnb Lt 3,

Fovy—DHRICREKEETE27 - X7 ROERHBHTL 208, HEHRICH S THRMH
NITHROFZHEEICHEXES (BF5 “walk” EVWIERBELOATICED L HTL 3
BTREBLDHID)e TOHBDORPTHAAZRBL TOEIBELVEAPRELRLIBIC
HES EZNIRODVWTH LVWIEREETOMNEZOE T, Fah 7 — X7 XDFOHEMICHIH
ENBIEBDRLCNTV, 1HEAE, BEHR > TEFHEITTVEELWVEA (Leech
gatherer) DT Y — NI OEFEENLF [BREELH ] (‘Resolution and Independence’) T &k
KT 5, $LEXASRZIMEOBNBLME T, BOBEEPLV S WA RIEOEICHRICRIG L.
EEANSEREEZOF THILICEBESERLTVS (BeicD LE KL/ ‘The Daffodils’ 1B L T
b, 180244 A 15 BHfF W @ HECICH AR &E—FITR IS v <KIIDBETFIC > W THE» WD
BAH5)o TOHRERBREIZE ZICRBAL EICHEYSEHNA 2 -V TERHEINBEELH 5,
7= X7 R E > THDHICIE. HOSE THE S AVIOFEPRA» SHEIEELE & b
FHET B LZDEREREMTHY. FHLFNEROEELDOTH 5,

7T—XTADY %y PBEROFTRES LR LTESNALODERVZ, ZOV Ry PIDD
AT —ATAAHDEDTH b, PNLONDFERI 7 — X7 Z2ABED L D ICHILDOB A
CEBL TV otn, ZLTEOLE XHOED L > WEHEREMAMED > TV EHEERT S
ETHB, Fov—DRd e LEVDOH BB Y X v MTEBLTOLEIC, FADPHFL
AU EFRD—2 R, BH2Esa8sACHOxXE TBLWK] K&z tEROES T
b, 2L TdS5—20o v FryOolHErS5EIR->TRVWEY, WFhBEAE2RETI—EoEGE
LTELATVAEESATH S, REBKOHFZ, HAICEE2F T, ESIKHESELID
EE-TVWWESS, [BLVWK] OERIESVTEAIE, ChETETELL S Ic, SoOX
BZDOEHEROICH CADTELLDOBEEOKD LI EDTH -1, LbiE, &Mk
TAHOREREEH CADIHOFHIRELE > THVWWESES, ZO [BLLVA] EVWHER
Off. 7 - X7 ZOFHEREICHI L TE 2, WEZZHRL THBOFMMREZEBEL T
WSCBIEF L TOWFADFHNEBNZObDARTIEETREDL > 2B I D, KEITIRZ
DI EEIDHPHOT — X7 2B NIRREFEREOELL VI EMPLELTEHII,
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Db, BAREEIHT, Z2CTHMSN T LD THAL LTOREHBHTT 2 &5 Db
LD —RAIBEEL T TH-1c O ThH B, MROEBICHBTNITHAROHBF IR LR
BOTLDEP ot FIVIBRRICT X7 RDELHICHBIKFI X HBEVWHITEREL

SNV ETH-1% Kbhhbod, V-7 2B —BOERE ZERTOHFE % 12 &
D, BRHEE G, B ICREE L 0 REROETR O E VWO HBORHIZZODK
xEHNSSH -1k S ICBbN S,

—213 TRUIEREEE] Wyrical Ballads) 2 MR (1800) 1off L& T Th~f &
BOOEA, $6b5, ALVESOAL OEFEOTIC 2 ABIARDE L LDESELE S
BEVSEAEERIIC EBICHT CETh 755, Hh [BEHONLSHE] (“distorted
language”) ' & R3S [ 5575 ] (poetic diction) g I N7 18O ATHILFICHEK L. B S
DYy FVEFEEB L CAMOBEROE LB, LI L, TLHEET -7 ARARDOFHFD
YHEERTOI, TBEX] B0biE7—X7 20FAL LTOERE BT 2HNES (<
=722 b)) THo, BRICKHT ML EEA L AFOFOEMBEEIHFVIFAOESTAS
BELONEDOEDLBTH S, ‘ |

2D [BX] KE-TZDHD 7 - X7 2OFOHEIZMAL TH T 5, BIFRER) «©
I 1 GRS L O — RS FHORHO L0 EC BTN TV AT EA2E R L TOAFAR,
FAUERZE] IcB I 2 FBERHMZRD & 5 IBRNT, IOFEOEFHEFIT 2,

The principal object then which I propoéed to myself in these Poems was to make the incidents
of common life interesting by tracing in them, truly though not ostentatiously, the primary laws

of our nature.”

Lizhs>Ty BT hoORBIB VW THSIB LA XS BNE, HBOEE TR E 2 Hik
HIcBOLWTHN A b0AKOE—HHAIZ, CNRIBLICTRESHEICERTEZE
T, FOHMELBEKENODICTEIETH -1, '

[®htzbOARMOFE—FH] ] (“the prifnary laws of our nature”) M TLdIE-ZH LWL
EHEH, BRICH U TEES 2 RAMABICHZEE L TV B4R 2 AR & W 5 3 E OB
LIELTOWVWESS, 2NERVHIFBIENT — X7 ROFEOBMTH D, £t 2 HIC
EoTDFOEEND -1, TOXINREFEIObEIT, BT, HELOEMAL - BANK
HETHENELOAZNBVE B HHTOREIEHT 50 TH B, HilsIHIcREI T, C0H
HEET 5DICE LLY‘E%OJEE‘FE"S:T:% —7 L L TRBAKBREEADIT S LD FIET S,

Low and rustic life was generally chosen because in that situation the essential passion of the

heart find a better soil in which they can attain their maturity, are less under restraint, and

—39—"
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speak a plainer and more emphatic language; because in that situation our elementary feelings
exist in a state of greater simplicity and consequently may be more accurately contemplated and
more forcibly communicated; because the manners of rural life germinate from those elementary
feelings; and from the necessary character of rural occupations are more easily comprehended;
and are more durable; and lastly, because in that situation the passions of men are incorporated

with the beautiful and permanent forms of nature.'”

SHRANCHE L VHESOEFEEEMICRAL S, ThiE, FEMNLSLOEEREZ S L BB
BOTIZE, RBUGELBA71.D0L 0 EWEEEREI LS THD, $hddbDil,
FOBRTHROWELEEZEINOTH S, Ty THVIRED S L ThhbNOEAN K
B R & D FEFMRETEE L, 20D D EBICBKEN, LD HEIEZ SN0
LTHbB, IHIC, HEDAEFEKRREVWS dDIdZ 5 LEEANTEENL OFEZ, Z2hid
HEC B PEOLRIETHEBICL > TLOBREICHEHBI N, LVKENZ DL LT
b5, HBROBEHIRZES LABEICBVLTI 2 AROBRRIAEDOE L WHAROIER L@d
LTWBADLLTH B,

FoIT, 7R RFEMEITEL, FOEELZS LEHEOAXOFELHV I L 2R
~N, ZOEHE LT, Eic RbEX D] (“the best objects”) LD, [HITHEIMIZ W
71 (“simple and unelaborated expressions”) THATDBIEEZABHODEEICLZ [EED
B D5y ] (“the best part of language”) DfED . T2 Z OEHKW 21T [#HEHEE R ]
(“social vanity”) ICHBENE I EMNDIEL, ZOHEE, T LIBBROBE DR L & HAFITLRR
EoEENLBTER [RALOPHBECESPASEELD bABNT, BA0IE¥NLE
¥ T%H 5] (“a more permanent and a far more philosophical language than that which is
frequently substituted for it by Poets”) & Fikd %, BODESENHT 5 ZDRTTITHS D
FHALBLOEED [ ABIDOI | (“the sympathies of men”) D SEiN, [REM TR T NG
FEOHERL | (“arbitrary and capricious habits of expression”) Zffi-> T\ 5 &H#HE¥|F 5,

7—X7 ZADFANE L TOHFERAICE T 2HELCIELATH 5 MPUERER] Bk B,
bRk S, HEDAX DEFEICES LIYELHEOADEETED, £9952LTE
DYRBCEATHSE (BFT0) [bhbh AROAMDE—ER]] (“primary laws of our
nature”) Z{FEERVICTEILETH o710 HiF. FHOEF —7ITH L HOEFEICE &L,
FMOELIBEOEEICE L, FFICESEENBINIcE L, 1B HICOFFEICLZ ALY
NEERD WA 3 BEA HEICH b 4RI AEE OMESREEEOTI ATV L TR S
155 20, MHEHELEVWIMILHIF R2iF, FAT X7 2OFTEIDOL S BFO
HELOLSHBBELOGEN -TVRDTH B, iz MUEREE] i<l [—oOffifEs 2 HI
(“a worthy purpose”) BHBEZFIN, TNHIH LAEFOEEL VL HOMBEL AR SOHY
THA ), HEBILEBSTEORIEIRBEFBIC I ZZHOEEND 2 LT E3FAOEEZ. L1
WoT. REROYFEZNEL, T E2ROCER TESmEE LW I GRELI) #d
BIEIRBOX BB/ B, |

FREREE) WD o TV 3FEEARNICRZOELHRT & IKRROMICGEV Iz A
SNTVENT y F (BED® Th s GORARLTLE Ty FIEREBRSBLH A
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BINT Y FITHTL 2B LBYEFTH 2) H5VIREHEN NS v FORFEEZELT LI
VWESIZLT, 7-27 ZHEQ B > TIES NI STENINS » K TH B, £DEL D
CBVTHABSHEET 55, BARESOEEEEAMICEET S &V L0 b, AN
HEEZHEL TV IBICHZ > B L VARE CEfHVeRTonck, EHEODE, EL U
FRE) OVFEAEIE=ZEZL L THOLEIENBE L, 12E AT, [BEOFFE] (‘The Last of
the Flock”) M &€ DM 25, O, FEE—IHICAE, BICREHRL TV 3%
B VICHEADAB TR S & A0 1T 5,

In distant countries I have been,
And yet I have not often seen

A healthy man, a man full grown
Weep in the public roads alone.
But such a 6ne, on English ground,
And in the broad high-way, I met;

- Along the broad high-way he ¢ame,
His cheeks with tears were wet.
Sturdy he seemed, though he was sad;
And in his arms a lamb he had."”

(1. 1-10)

FAEE WG 2o 2 EDdH B,

Lir L. BEGENS, —AFIOHN

NDFE ETrti— AW TV BRI
HSbLiTERENIBES G,

D, DA FY 2OHT, L SEVWAET
FZZABBICHE > DF,

ZDRBIEF, HERTHEOLT

RWAEZEH TV,
CARRBECELCRA LA, LDIRELATOL R,
Z LTI FEE—ILEVLT W,

b e 25 BEMF N EDHRVASIEE 5 T ORI, B HETHE I OEFVHZ D
BEROFEETFRIE D /UL B 1P EREH H5ICFED Z OYFESFHFORL LB, &
CETHFARBZOHEEHE, TNEFRE LA AFE-_"BFWLHTFEEOGICELEEFAH LT
Bo [EE W H v /N—5 v FOZR] (‘The Old Cumberland Beggar’) T b [alkEic. [Hh I35
WTWa ExFEEWZRGE R 2] (“I saw an aged Beggér in my walk”) @B THESS &
AHHEEEY, S0 [HAV] o & 23 TEIEREE] oW >h 0@ L TR
SN, £ITR [HaV] PROBRILT 2BEANEHLE > TV 5, FAPERICERORRE
MEEEICHSZD CEBRTNE, ADTIC (HFEZRHKLEEN,S) HWAEBELWVWARMOFER
B LI LTEMPERT 2, WFhict &k, EFEOYEEPLCESBHT L VOBER
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MUEREE] POBLALOFIEBT IEABETH 5, MOoLDARFILBEZDLONLIL AL
OYREARFT B L VO THAREREOYBLI W ERICEDLD ., 2OYREICHABS
DHOEEENDEL D EBHEDTH B, LIh->Ty €2 TOHRADHEREEOHLE S
THEDIRMRIIC THE] & [HE] LB0E3%522101B5, FALLTOHSOERCE
BHEIHA TR, BROMICBA VTR LBHBYRET 7 A+ 20 b DI AREDEEE
FEhULEBOSEBEERAEABEILNE LI EIDTD 5,

7 — X7 2EHEAE AL b S —o0 R, HOSORAICER L. HOORKMOMBRZ
B3I, FLTFOEEEZBLTEAELTDOTAF VT4 74 RHER L LS E0H, L BEAHK
NHEETH -5 LEbh3E, BEANTH R3O LREBHICHIPIEHREORDDIZIZFHEAD
RFENDZEVIERCBRIONIFAR. BAPFAL LTEREINS LI - /DERK
— ZOVEBRICEE L SCEAZFNCBREDORRE VS BALER — OBEREH S
EHDTELABETIE, TNREBICEATHZILOABEEMSCLTHD. L EARE
M E LTEETEXRVWSDTH->LiKbBVEL, CORCABOEE IR 1798 E BUER
PR LR IcE X HE N, 1805 Fic—IGDTERRE Rc TFHH] (The Prelude) &\ 5 {Ef
KREETE, bEdLEARUEES MRBE) (The Recluse) OFiie LTHLDRMOKE%:
Bkd 2 B TE Xy o il 3. [—FAOHMORE — BRG] (‘Growth of
a Poet’s Mind: An Autobiographical Poem’) & WHEIE: b, DERRICBITI2HR LD X
I - PHLERBRORBRNEL DY — FTHIRELESN 3,

te& 2. F 1% [YEFER &SRR (Childhood and School-Time) Tid, OB I5H
ik BT ETILOhE2EE b T FOAHMI tRICEE s P2 v FEDVEAL
B DRSO & D ICEE N 3,

On the heights
Scudding away from snare to snare, I plied
My anxious visitation, hurrying on,
Still hurrying, hurrying onward; moon and stars
Were shining o’er my head; I was alone,
And seem’d to be a trouble to the peace
That was among them. Sometimes it befel
In these night-wanderings, that a strong desire
O’erpower’d my better reason, and the bird
Which was the captive of another’s toils
Became my prey; and, when the deed was done
I heard among the solitary hills
Low breathings coming after me, and sounds
Of undistinguishable motion, steps
Almost as silent as the turf they trod.'?
(1. 318-32 )
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IR ERTED . BB > THRROAR

ZhiEH» v EZLTHEHITE%

—OFORRKRTEb -7, TALA

BEEDTV -7, AERDPHT

SHETHVWTEBY, £2iIcV0BDRELKET T,

S DELEPEETEDLITH 7 TDLHA

RO IRV DRP, Rk D>ViELEREIC

Hos3EdB> EnTE I, thoFrt#ig R

P> BEESOEYICLTLES TEMH -1,

LTRBONCERELTLE e &,

DORLVWEDSEVEDI LV

RobHE2BOLITL 2EPM A1, BiED

CHNBORI»DEICFE, TNHBBEATL B

CHERICEEZIITTICBUVFIRBTLEEDTONEDIE - 1,
ﬁb(%mﬁmwﬁ?@tﬁwéﬁ%%ﬁott%®¢ibéﬂ\CCTMFEMEﬁ#“J
(“low breathings”) & %\ (2 F?%{Zt@fﬂnf; WH) % | (“undistinguishable motion”) & 9 3.
SiICBAMEE N, BROREFE L NE L TRES LTV S, COPEFLEE@ELTDET-X
7 ZEEEZUIS M D 5 LICHRD Ej(fijj EDMMHIRRERERT 50 TH 5, 7— X7 RiE
BRICBUGZS LILEKRLEH, TOBERTH S [REDM] EH T (“foster'd by beauty
and fear”) KK L TV - KFALBDTH B, F11E (BB — VhICLTHELEDO, ZL T
[[78 L 72%>] (Imagination, How Impaired and Restored) T7 — X7 X3 I D & 5 15 WL 75
B4  ‘spots of time’ EIEYS, £ ZIC BEGE (Hoe 57 (“a vivifying Virtue™) 23780
LBICLUHEMERL, BELTNS 1105 5%E] (“efﬁcaciouﬁ spirit?) £ E D, %
LTxz 5 LABREOERITMFERRICH S LT 5,

Such moments worthy of all gratitude,

Are scatter’d everywhere, téking their date
From our first childhood: in our childhood even
Perhaps are most conspicuous. Life with me,
As far as memory can look back, is full

Of this beneficent influence.”

(XI. 2749 )

Loy 5 DEBHCEY 2 0 & S5 BRI

ANEDW B LI AHITHAELTHED ., X DEHEIR »
bNbLbNOBHIOFHRERICH 5, BZ 5L bhbhOFHERIcB VT
CEXDOHTHEERDTH B, DAL, ‘
ROE->THOHG I EMNTEBRD,
COREBIH b BN TV B,
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HBADOAENZES LABEANLSBREICETN TOWAESYZIC, 77— X7 R IFHSDDERRIC
BT 2DTH3, £, THNIETZE, THLEEHREDAE—RKE VS MINESREZZE X
B, TOBEKELZATHRKL TOBERSKEONEDTHSE, T LT, BEICZNHLEH
DFH/ANE L TCORSAEHELTWIEEEBTBRDEDTH B,

TRFl] 13 1805 i —IB5Emk T B 45, £ D% 1850 B HREN B ET, 7- X7 2
HEICO>TZhICHET 2R LS 52 (ZORER, FEBERLITH1ITE DL LV D),
ThEEETIR, FALLTOTAF VT 47 4 OERBEOREEAEL LB BL-/12DT
Hb, FLTENREVPFALL BB TH 28K & WO BFROIEL BN CRIERAY
T, BHAWBFATHEILDTAF V7474 5%Z5ETH, BRIBAMAZEERNS
LIBTEND 1 DTH b

MUERFEER] &3 BRICEAR., BAEORORIICHT2RBEBR LIITTHS, ZLT
ERcEBIcE A, TRl B8 2HCHBERIFIAOREDORIIUFETH B, TRbL,
7= RRFANE L THAPINEZHFE BUHEREE) diic & > THRUZ T, [Fih)
KL > THADBEDBIKEELZ LV HZATRET T %, NoBALBEICHT SNifFE
(BBVEALHICEG SNIAFE) P—ROREERIEE, RURIFACHELALDL S
DHRBNERT &I B, HEKE- BRI, EWH XKD H O ULRER. ThilE
FAELTODBBAMEICEDP > T PEVIREORETH 5, EVPANE, TDEX
FAELTHO 1 BEEOBSIEE - EEX 555, LEAR, MBUEREE] o
FEREFO—D>TH 5 [HREEHI] (‘Resolution and Independence’) TldZ DIEFE D EE# DS
EEENE VWSTEE & - TRIEICE L LT 3,

I thought of Chatterton, the marvellous Boy,

The sleepless Soul that perished in his pride;

Of Him who walked in glory and in joy

Following his plough, along the mountain-side:

By our own spirits are we deified;

We Poets in our youth begin in gladness;

But thereof comes in the end despondency and madness.”

(11. 43-9)

FAIHOBEST NE/DE, F+ 74 —-b DT EEES T,
NEDED icHi-7fo, BB EDBVHTH » 1o
T, KHLEECTEINT

oA ETH Lz bDFAD EEE 1,
HObNONIIH S ORI L > THIC DN B EFEEL,
bhbhFAREVWE ZBEUVREAMNLTHRET 5,
W, RRICEZE I ORBEEESPEETAHZ DK,

Wb iR MUEERE] cRon8F LVERHKNEADLRE WL, TZIKASNS
DIRFAL L TOEMIBVAIE, BOPECNEZESREET, NEREEL TOIFEA
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‘DY TH B, Thomas Chatterton (7 — X7 ZMEF NI 1TT0EIC 1T HOZF S THR LK
FEEAN) . VWORAEOBIEMICHEEDOSEHY ., E0BRICEE TREEIFSK] (“despon-
dency and madness”) 25 I EMEM oW ZIT, T— X7 A E > TRHERULEFALLT
FUISNB LB, [HOFHA] (“‘Him”) ER—MICZT 5 b5 v FOBEBALLTH
541.% Robert Burns (1759-96) D & T, 7— X7 Ak LTHNE, BEOEFEHEELT
HEEXAZEDTERLEENEFAO—ATS 7o Fr b—brEA—vXELIEERICHL
WERRKHBALLAEBBELT, 7— X7 2A0HBI LTV EDRFAL LTOEEATH S,
FHAERAIENREET, —HRBLVTRAOL S LBEAITHEL S 555 (“By our own spirits
are we deified”), VA BAMED bEVEKCBbONAEETOH LT - X7 21
EZD, VWERT -7 ZRBEVEFAOHHABZ AW T, ROBRBEICHITT 2RHIC
Sl -oTV3E, THbE, HBSEHALTVWA3DRWAIKLTEHESZBL TXIORELK
HARERL TV ALV HBTHS S, BEVREFNTEVFNERNZBIE LR LI
ACEBENTVS SO, FNMRKICE >TOPELAPIETH D, F-uEBEHED
EEZEOSBEO, THOoE2RVELERVEERHIE TRELEES] ORICTHKRZ 5 &ICE 5,

ZiTANE, HCONEPISHEOBEEE - LML FADEA, 1ZAIcH 2YELE
HEHL L TEASEITHETEZRTHRVES S, WFNZTORLZEBMIMEF 7 2 b
EVIABER - T, X DR NAHHERERDTHLL TOUDE 2 5BHVOIESKRD
_ataooﬁﬁ\%nmgmﬁ@é&ﬂzxa&éiéimiﬁ%aé Fri i oREE
BWERTIRBHE L E, CoBFRoRY (TFUEREE] F 2 ibkd» 5 1807570 £ T
DN ZF DEICH B2 ERTVWVWEAS D) 3, BBIDORA XK L>0bd, bivbhss-
TVWBY %y FEGHT, T— X7 ZADLEEOH TR ENESEA NI N TS 2
M, FNORLTEATREVDOTS %,

5. BgHOK

PUONBEEL TS [V I v Ry —BOLT] BEHMKEY %2y VEXTEL
nfméw\:@%fﬂﬁf@@ﬁfv—fvzﬁ%%btﬁ%&%ééﬁéBOyzyru
18 HHEIC R T KIS » TR TH - fo sy BHHO Y 2 A7 AETRI ML v B E LY HF
ZEEER P 1T HICOFALLLOERERL I BT - X7 2DV 3 v P EXOTHEH %
BUrE L, BESE3I L5 (1BHHEE V- X2 CROBA T, ZNLIATOBAL S EH
FROWMPIT LT &3 7 — X7 205 1B AR HERROFEMA TV I ABERRED
%%%Mb}uﬁ')f“f:bi@m b1 B12HD) 7—X7 R T DI /?fx/l\%§<ﬁ5’).
TVBN, 20T, Y7y P ARBETE [V 35 bEBATERAN] EVIV Ry b (—
BOAY » U xy N) DB, |

Scorn not the Sonnet; Critic, you have frown’d,
Mindless of its just honours; with this key
Shakespeare unlock’d his heart; the melody

Of this small lute gave ease to Petrarch’s wound;

A thousand times this pipé did Tasso sound;
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With it Caméens sooth’d an exile’s grief;

The Sonnet glitter’d a gay myrtle leaf

Amid the cypress with which Dante crown’d

His visionary brow: a glow-worm lamp,

It cheer’d mild Spenser, call’d from Faery-land
To struggle through dark ways; and when a damp
Fell round the path of Milton, in his hand

The Thing became a trumpet; whence he blew

Soul-animating strains —alas, too few !*

Vaxy b EBRET AU, HFARL, IR ZTOELELEZENIC
EEIADT. BEOZDTEI, M, Y24 27AET7R
COBTHSOLERWI: D TR tch, TOPNSHK

Ja— DRSNSV DEBERLIZDTIRIE > 12h

Sy —RB—TEbIDY %y FOHEETE,
HEAVREIY Xy P TRIBOFGOELAZED 1,

¥ v FBEOLBE KA - 1 8BMEED

HTRPREV S EZREZOPTELELDL Y Xy FTH 1,
vV x v b RKBEOED SFFUFEE SN,

FINDS v TER>T, BOBETERT IO EARV Y —%
BELizbDt, BRIV v OBUEDEDOIC
AbIWcL &, TOFOUMNT

VERy FRBINERLD, HRIZEIHOSHEER»E ZHE
WEBS Lic— 48, ZELLDKE, S DIcdDiEd i

IOV %y M, FEELTOV Ry tOfERkER, BOV Ay MERERBZFD, EELTHA
HELVI—FOA I RTLENS>THY, ARICHLVHEETEERD 23FAOERO S
WRODICEIE>TVWBEEZEEAD, Y2 AT AET, RESUA, v V—, HEALA X (16
LRV N AT VDEAN), FVTFy ARUY—, I VEEYZy bHIEI — oy SHICTHET
LIz x4 v ZHIOBREFALBEEEXHNIIEICE->T, 2OV 2y FEVLIEHELL
DIEENCERBFETHEEILEREIELTVWEDTH S, L, TTWESHEZAR
KDOWTEZTHBE, FNREFNETT—XTAH{EES > TR > TELHEDABOFE
TERLBEELOVOBML SODLATENTWE I LKA, [T % » P BRI
Ko TERBELVIEF—TILOBRELEE L ->TWVWE, ARV % v RTBEBFHOER T,
INMVYEROVT, 7-XIZABERLEBALBBEI TR -ENBOLEETH -1 7T —
X7 RAEH6 &5 & TRERER] 2—o 0EREME ST TO LI, Tov iy MERD
i iFH AL LTOAEHEERL OB THRR L, AAERILER I sfcob b L
NIV, FLOBHELORREERIZ, LALANS, bbAARNAKECATIREL, 241
LRE S RITORMLBEL, FeHT2RADENMERTARDEDTH -7 I3T TH 5,
VERy FEEORRIEELODD, TN bb- LEENFKRIFF BT 288H0E
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FEHICHT AR THA 5, MPIBREE] LBOERLFL 1807 FICZEOREICF LD S
NTHIRS N3, BFEFRL THENTRED > Z0%, 18153 FIcy— X7 213
- ROIOLEEAEIRT 24, 0L EFHOFEXEMNT. TOFXTHIIFACKRD SN 6%
65 LTV E, 20E—FHI MBRLGEEOR] 255 TV 5,

The powers requisite for the production of poetry are:first, those of Observation and
Description, -- i.e. the ability to observe with accuracy things as they are in themselves, and
with fidelity to describe them, unmodified by any passion or feeling existing in the mind of the
describer; whether the things depicted be actually present to the senses, or have a place only
in the memory. This power, though indispensable to a Poet, is one which he employs only in
submission‘to necessity, and never for a continuance of time: as its exercise supposes all the
higher qualities of the mind to be passive, and in a state of subjection to external objects,

much in the same way as a translator or engraver ought to be to his original.”

HEEAHT LD LELSNBENBUTOLO TS, 3, BENLHES, 74
bbb, BT hERAEH 20T FICIERICEBEL, theBRECHEXETENTD 3, #
KCEDLDORITH B ML EIEEPEEICL > THOEBEEINTRES BV, MEShEEH
s, EEEOL 52 560E LTHECEZILHSS &, oMo ABEELTLE
HEZTNREETIERIEV, DN FACL>TRAIRDODTHBH, £H5LTH
WHEIEEZICDAHANE DT, RUTHRHEIICHVWS D TRV, EWLWHDbH, TD
BN ATTHT 5 & SREMO L D EROBEETNTH, b & 5 EBRE ORI E
TEHEEEDLD T, ZEFNCTE D ANFEYICH L TRBT 2REICE2H5TH 5,

O TR, TRIBREE] wftdhic TFX] LREBY, FPE-> EFFEPHE L V- 12
HNEEICELIEEL D FHAOEL, bbb, FAZBALSLOLTVEEEAIKDOVT
@%§ﬁ¢®&ﬁofméo%Aﬁ%0N§%ﬁ§%@Kﬂ$¢5x94wm\ﬁ—fvx@
HALELTOHEEEVS L0 b, TRUERIEE] LIBKRSEHAORIICOVWTHRE L, EEL
DOMBRLTERILEELEIEEATH S, HVROBIIAAIEEZV D, HERT 55
ANDERETSZIWCRHEIENTES, 7— X7 2RFACETTHELENELTE—
R LHEORES] 25 TVAEN, ThELTLOKREDRENE L THR O TR VAR,
Fetric C DB THEAICE s TR "D L& B bD ] TRHBH, L LAHATHIE, 4
%%OT£<&g%ﬁ&Lt&bﬂfm%ﬂ?gmmo%nacéb\%@Fﬁ%tﬁ%@%
B G & D EROMOKERIIGEN & X)) (“passive”) IZL, ZORBEFTHLDTH
BEENB, THERFEE] KBV TR OMELINOPIOBRENEHE ICHREFURE
CTHENTH -1 EEFBOHER, FAOR S v ABAESEML TV I ENBERIR
TENBIEALS, TOEIG. RROEEEXHE L. TOEFICBI LAYRBERROZET
RATVCEWVI, ThETOHEFEE L L TOFAOEDICHT 2EE (H5VIREE) TH
BB, EVSDb, ADT—XTRILE T, BEBE LTOBEAL. HEGHRIICHLT
Wa KT, RIS 2BIRE & 2 BRG] 1c LT ER WAL TH B, TIhDT
DHOEZBEL D22, RELEIET X7 XDREKRTILEEREI T E05TE L, Rbpicy —
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A ANLDBEBERENLE L THF TS DI S (Sensibility), [[RE] (Reflection).
[T8# /) & 2278 | (Imagination and Fancy), [BZ] (Invention) £ LT [¥|§i/7] (Judgment)
EWVo X ONHEMBEENTH B, CONHAOE(LR TRUERESR] P oOBETHY. FHL
W OFRESAMREOHE & 2 OMEICTIRE ., RWEBSIE VS X D EEEMRES DT
fFichh. ZOFWBBIICL > TEHEARS - EEEMICEF O, —HOFNHR A HE
THIERLRADINELEVIRIBMOELERL TV B,
BEIEBNCODVWTRDOEHCHHIDLFELLHAL TV S,

Imagination ... has no reference to images that are merely a faithful copy, existing in the mind,
of absent external objects; but is a word of higher import, denoting operations of the mind upon

those objects, and process of creation or of composition, governed by certain fixed laws.”

BEBEHER . BECZICEBOBLOPIEEEL TOAARNRROBEL I~
ERVEIUWA A ~VEIETEDOTEAE L, TNRO-> LEEREREGVEF>BETH
. AIHRICH T 2RHOEH. € LTHIEF ~HBERICKE SN BSTE 5, Al
EHDWIIHEROBREZEKL TV 3,

CCTI—R7ZADEZHBBEHER. T78b5 [ABHRIcHT 2EMDOEMR] (“opera-
‘tions of the mind upon those objects”), fHICE A, HABEMOBEIITH 5, BHHOER
b 5AA85DFHNEBRNIOKEK. T U THRRENBBIIC K 2B L FHHR OIS
EERLTVS, BEnBRAE, MUERER] OFELEV. BLVLAROAEEE
WOPRET 7 2 Mo s T LK. HHRERNOMAERI DD, £DRETHRD Y
EHLLENEREBENTL AT LI B, O EEFBEIIRT—HE LTI oBHoRE

HIRBIEGETH B T—AFENBZE | (‘The Solitary Reaper’) ICB T 3ZFADPEDLY EZHETH
X9,

Behold her, single in the field,
Yon solitary Highland Lass !
Reaping and singing by herself;
Stop here, or gently pass !

Alone she cuts and binds the grain,
And sings a melancholy strain;

O listen! for the Vale profound

Is overflowing with the sound.

No Nightingale did ever chaunt
More welcome notes to weary bands
Of travellers in some shady haunt,
Among Arabian sands:

A voice so thrilling ne’er was heard
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In spring-time from the Cuckoo-bird,
Breaking the silence of the seas

Among the farthest Hebrides.

Will no one tell me what she sings ? —
Perhaps the plaintive numbers flow

For old, unhappy, far-off things,

And battles long ago:

Or is it some more humble lay,
Familiar matter of to-day ?

Some naturaln sorrow, loss, or pain,

That has been, and may be again ?

Whate’er the theme, the Maiden sang
As if her song could have no ending;
I sa\;v her singing at her work,

And o’er the sickle bending; —

I listen’d, motionless and still;

And, as I mounted up the hill,

The music in my heart I bore,

Long after it was heard no more.”

B, 0774, MicirE—A.
—AEEXD DD, HAELKS .
HOIVPLIFREHDIR%:,

BEIED X, THE, BrIcBE T,
—AEEXD | WEREV,
FLTHULLWARERKS,

BH. BT, VEOEVAEI
ZOEOEZIIHBBN TV 5,

MOTT 5 ET DHET,
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WX e A7 4 v —LOHRS
INEBELTLABIEREL-1AD,
HOEE., 35 AHD '
~NTYF 44— XDE% T

BOBREW ~Tchyavo -

TR INEBELEEZDOELIERE Y,
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HWE ORELHRE,

Z L THA DBV OH b,

HBNE, boEooF LLWEks?
SOHROME 5N BR?
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ADHDIEL Aip, BROEE D, Thé bLDFAD?

fAoHTH. ZIFIVEELT 72,
BHDDIEVHRD L ST,

N HIEEMT 7 E F
BERBHB ORI BEMIIR I, —
- HHZ LT IHEAS T,
ZLT, BEE2BDTCLER

Z OFNFLORTE N,
AR ST > EBETH,

ROBETOHEW? WS, MEUERFE] CHTL 3 M RRAEEU & S BHEMEHRZ LD
5. TOHEFPHERE >TVBDE—ELTHLLTHS Do TTTH—ABRLLEEN 2
BOBAMLGYERESAGT VL, FLHLOEE LOB L & ZFTHEIC H U THSrEEHE I
JEERERDB L V- EBE LR OoNG WV, BROPTRERS MBI E VS EF -7
3. CCTRJBACHBAEMEROMESE LTOIBREL T3, 7-X7 2D0RKRFI, =
T b5y FOERIII—ATEND 23 2EOKS B AEEIC Liabln, 2oL -
POBIOMRICEBFIR TR LiILH b, Whid, HEHRICKHT 2&F0HROBRM L %
DEHIHAEBAIBRRLTVEDTHS (LEv-> THRERIITMBILBESCFAZOS
DDIEFEHHE>TWVB) ZOMRELEZ TWKIBORARDES>TRNIEESZ LS ELT,
7 =X ZARENICIT 5 S F SRR ESGEHL T L, HOBBENHEIREHA %
RELSEENTERPNCHES OBBHFIENSD, 2ETR [7 7 7 OWETENLIRAD—
FoR F 474 v =DK1 50 TATYVF4 —XDEADPCENTBA 92D
BEA] LV M A —IDBIFTRAEN D, Hi< SWTR, [S5OHF] 2@k, HRO
HRICH T 5 [RAEQHRE] OR. 2 LTRRKICEKDLDNE2 S LAKBVWIELADFHAREVD
B, BERITHEFICbEBENERNEES > T, FEGNIM¥ b OoTZDL
D MR « RENILES O 0P TY — X7 ABABH—MOEENSEEICEWERHY 20TH
5o HIIPT - X7 RIEMOROERER - MEMNEKSVICE SObNE LB, HSOH
BHORMIC AT RTCEN L NHALZBELTVWEDTH B, £0EXNADKES
LA BN E L THILRASRLZIBOILTONE I EICEEDTH 5,

% * *

ST, CCTHHI—EFHED [9xAPI /R -FBOLICT] EVWH Ry PIIREAZ &I
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LESe AKT =7 212 & > THEOHRT LA - AL, ZhEREO—RICE
Bt 5 T EBTER DU, A OMER & » bEKOFELRENCHREER . T hICHHMEE
MATFERTHELEE > TONES S, BT — X7 i3 TRUERER] cinrcyiEiFez
DEHEA XA - FHIRED S OREZRDTH O, FicHASRE Lz os BB OBK &
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